Shelly the Vampire Slayer

First Draft

Screenplay by Nick Jimenez

The movie opens to a screen-filling black. Studio logos and such appear (nothing else, no title card, directed by, etc.) then the black gives way to a spooky graveyard. We’ve seen this scene before. Tombstones, fog, all that jazz. From out of the mist we see four hooded and cloaked figures gather into a circle. They are encircled around a single tomb. The camera will cut to each HOODED BADDIE as they speak. 
001_EXT_GRAVEYARD

HOODIED BADDIE #1

The Seventh Moon is nearing its end

HOODED BADDIE #2

We must act quickly if are to commence the Harvest on schedule. 

HOODED BADDIE #3

Have we any new developments with finding the amulet?

HOODED BADDIE #4
I have my men hunting for it.

HOODED BADDIE # 3

Your men have done nothing but fail and disappoint since our operation began. 

HOODED BADDIE # 4

You will hold your tongue, or-

HOODED BADDIE # 1

Enough. Our war is not with each other, but with the scum that has inherited this once beautiful world. 

HOODED BADDIE # 2

Our comrade speaks the truth. We must keep our bond strong if we are to exterminate the human plague. 

HOODED BADDIE # 4

The amulet will be found soon enough. And then nothing else can stop the Hidden One from awakening. 

HOODED BADDIE # 1

Be hopeful comrades. At this time in three days, the human infestation will be eradicated and we, the Brotherhood of Yen-Sang, will control-
HOODED BADDIE # 1 is grabbed from behind. From out of the fog, a figure lunges out and bites deeply into HOODED BADDIE # 1’s neck. The other HOODED BADDIES begin to panic and try and escape, but they are quickly and brutally dispatched by other fog-dwelling figures. From out of the fog, they step forward. They are pale, they are scary, they are vampires.

FOG VAMP #1

Well aged…pampered….I love it. 

FOG VAMP # 2

Nah, nothing beats the street children…the desperation…. (Shudders in ecstasy)

FOG VAMP # 3

(Looking down at the corpses) Were these guys like, in a cult or something?

FOG VAMP # 1

(Shrugs his shoulders) 

Cut to black

002_EXT_SHELLY’S HOME

Cut to an average-looking American home. Two stories, nice garden, in the middle of the suburbs. Two cars sit in the driveway. One a new-looking Nissan something-or-other, the second, a beat up white van.

INT_SHELLY’S ROOM

Cut to a bedroom. We see posters of Audrey Hepburn and the Kinks and the Fight Club movie. We see a pro-looking camera on a nightstand by a bed. In the bed we see a sleeping girl. Her back is turned to the camera. She’s wearing a tank top and we can see her thin, gangly shoulders. She has a short, messy crop of red hair. Cut to an iPod on a stereo/charger resting on a bookshelf. The iPod begins to play Here Comes the Sun. The girl in the bed begins to stir, but we do not see her face. Close up to the hardwood floor. We see the girl’s bare foot inch its way to the ground, followed by her sister. The camera follows the two feet as they walk across the room. One of them steps on a marble; the girl hops for a second and makes an aggravated groan. After several second of walking, the feet stop in front of a large mirror. The camera pans up and we see the girl looking at her reflection. She looks unimpressed with what she sees. It’s the same face she went to bed in, the same face that’s on her driver’s license and the same face that will get hit with a Dodgeball in three hours. She leans the top half of her body closer to the mirror, her nose nearly touching the glass. She runs her hand through her short crop of red hair and makes a sun-in-my-eyes face. This is SHELLY QUINCE. 
SHELLY

Gross.

Cut to a montage of SHELLY getting dressed. She puts on a yellow t-shirt over her bra and a green hoodie over her t-shirt. She wiggles into a pair of black jeans, nearly falling over herself doing so. She slips her feet into a pair of brown flip-flops. She grabs her camera, puts it in her camera bag; grabs her books, puts it in her book bag.  She picks up her iPod and puts it in her pocket, opens her door and walks out of the room. 

003_INT_SHELLY’S HOME

Cut to SHELLY walking down the stairs. She’s at the front door when voice calls out-

MOM

You don’t want breakfast?

Cut to SHELLY’s MOM walking out of the kitchen. She looks tired, but warm.

SHELLY

I’m running late

MOM

I could get you a pop tart…maybe some cereal?

SHELLY

I’m fine mom

MOM

(Looks down) Shelly-

Cut to SHELLY’S feet

MOM (contd.)

Why are you wearing sandals? It’s almost winter
SHELLY

It’s warm in the school.

MOM

What if you have a fire drill?

SHELLY

We had one two weeks ago

MOM

At least pack some socks, or-

SHELLY

Mom, I’m gonna be late.

MOM

(Sighs, looks apologetic) Am I annoying you?

SHELLY

(Softens) No, Mom, it’s fine. It’s just… (Picks her words carefully) These are comfortable. 

MOM

Alright. When will you be home?

SHELLY

Three, I think. I’ll call you if something changes.

MOM

Oh! You meet your new Newspaper teacher today, right?

SHELLY

(Nods)

MOM

Are you excited?

SHELLY

(Shrugs)

MOM
Right…well, now I’m just stalling you…

SHELLY

I’ll call you when I get home.

MOM

Okay (Turns to walk away)

SHELLY

(Smiles and walks out the door)

MOM

(Turns around quickly) I love-

The door slams shut.

MOM (contd.)

You (looks at the door, sighs, walks away)

003_EXT_PARKING AREA OF FERMAN HIGH SCHOOL

The camera follows Shelly inside her van as she attempts to park it. SHELLY’S not the best driver in the world. The process of parking the van is like guiding a blind cow into an awkwardly-sized kennel. Eventually, she gets the job done. When she gets out of the van, two or three students ironically applaud for her, having watched the parking attempt. SHELLY gives a weak smile and briskly walks away from them, eyes never leaving the ground.

SHELLY is walking across the school commons. It’s not very crowded. The commons is a series of benches and greenery. Teenagers are loitering and socializing. They seem chipper, despite the dense fog.
BOYFRIEND

I missed you last night…

GIRLFRIEND

I missed you too…God, if it wasn’t for my stupid Grandma’s birthday, we could’ve-

BOYFRIEND

Wait, what?

GIRLFRIEND

My…Grandma’s…

BOYFRIEND

You told me you had a dance recital

Awkward pause

GIRLFRIEND

Shit

SHELLY is walking with purpose, eyes fixed towards the ground. She knows she’s not missing anything, ignoring anyone. No one here knows who she is. Then, off-screen, a boy’s voice calls out-

GILL
Shelly!

GILL enters the frame, wearing a plaid suit jacket, t-shirt of The Runaways. He carries an old-looking book bag.

GILL

Sorry, I couldn’t tell it was you through the fog. 

SHELLY

Hey Gill.

GILL

You alright? You look…bothered.

SHELLY

Oh, I just, um, did something dumb in the parking lot.

GILL

You know I could give you ride to school

SHELLY

Then my Mom would think we’re dating

GILL

We’re not dating?

SHELLY

(Laughs)

GILL

Oh, hey, I might have to abandon you at lunch today.

SHELLY

Why?

SHELLY

I got the Henderson interview today so I can finish my story. If I ask Bob to extend my deadline again he’ll shove a baby dear up my ass.

SHELLY

Do you need me to take a photo of him?

GILL

Shelly, it’s a Chess Club story. These people are meant to have their names ignored during the announcements, not seen. 

SHELLY

I was in Chess Club.

GILL
And now you’re in Newspaper. Big step up on the ladder
SHELLY

We meet our new teacher today

GILL

I know. I’m gonna miss that sub. He was a lot of laughs

SHELLY

He slept all class. He smelt like…alcohol

GILL

That’s because his wife left him

SHELLY

Why did his wife leave him?

GILL

Because he drank a lot

SHELLY and GILL get to the front entrance door and enter the school

INT_FERMAN HIGH COMMONS
GILL

I’ll see you at the end of the day. And if you see Bob, tell him I’m so working on that story it’s not even funny.

SHELLY

I don’t see Bob

GILL

You don’t see anyone with those eyes towards the ground

SHELLY

(Looks embarrassed)

GILL

You’re doing it again. Walk with confidence. Walk down those halls like you just had sex with the hottest girl-

SHELLY

(Gives GILL a look)

GILL

Guy…person, in the whole school and he was the one who begged for it. That’s what I do. And look at me; I’m Gill, God damned, Brondonowitz.
As GILL says this, he turns away from SHELLY and directly into a scary-looking kid with a confederate-flag shirt.

HICK BULLY

Watch where you’re walkin’, faggot!

GILL
(On the ground, looking up) Run Shelly! Don’t look back!

SHELLY walks briskly away. Off-screen we hear the beginnings of an argument between GILL and HICK BULLY. 

004_INT._ENGLISH CLASS

SHELLY is sitting at her desk, drawing. Close up of what she’s drawing, a strange, shadowy figure. She overhears some of her classmates talking, the camera pans to them, huddled around a single desk. SHELLY is still in view, but out of focus. 

RUMOR KID 1

They say the bodies were sucked dry, man. No blood.

RUMOR KID 2

Bullshit

RUMOR KID 1

They were old, like 40-something. No one had ever seen them before. Said they were all dressed in robes and shit. Like a cult.

RUMOR KID 2

You mean like…Satanists?

ENGLISH STUDENT 1

I don’t know man…do Satanists drink people’s blood?

SHELLY’S eyes widen when she hears this. She looks down at her menacing doodle with a new sense of unease. 

005_INT._GYM

PE students are playing Dodgeball. SHELLY’S team has much less players then the other, meaning SHELLY actually has to move around. She does so awkwardly and nervously. As she does so, another girl talks to her, while still focusing on the game. Her name is VALARIE

VALARIE
Hey Shelly, have you seen Bobby?

SHELLY

No

VALARIE

He’s been absent all week. Tried calling him, no answer. I swear to God, Shell, something’s going around. Bunch of kids are absent. You think Swine Flu’s coming back?

SHELLY

Uh…

VALARIE

Oh shit, look out!

A dodgeball flies in from off-screen and pegs SHELLY right in the face. She falls like a ton of bricks. Camera shot from SHELLY’S POV; on the ground. VALARIE’S face comes into view. 

VALARIE
Yikes…you’re not bleeding, are you?

SHELLY (Voice only)

No…

VALARIE

That’s good. Not bleeding’s good. 

Cut to a big, meaty guy on the other side of the court high-fiving one of his buddies. 

VALARIE
Swear to God something’s wrong with that Hickerson kid. Swear to God.

Cut to SHELLY lying on the ground; a big red mark on her face.

SHELLY

Uh…Val? Could you?-

VALARIE
Oh damn, I’m sorry Shell!

She helps her out

VALARIE

You want me to walk you the bleachers?

SHELLY

No, I’m fine.

VALARIE

I’ll get that Hickerson kid out for ya, Shell. I can get him right in the balls if I have time to aim

SHELLY

(Laughs, it hurts) Thanks Val…

VALARIE gives a playful wink and runs back into the game. 

006_INT_Journalism Room

SHELLY walks through the door. Her face isn’t as red. The classroom is messy and obviously lived in. Computers, past issues of the school paper are laminated and tacked to the walls, as are inspirational quotes. SHELLY drops her book bag on a desk and walks to a computer. 

Cut to a tall, intimidating senior. This is BOB

BOB

Woa, Shelly. Let’s stay at the desks for a sec.

SHELLY

Oh, sorry.

Cut to 12 or so kids sitting at desks, including GILL and VALARIE. 

BOB

Alright guys, so we’ve got a big day today. The new teacher should be coming in any minute now and when he does I want it to look like we all actually give a shit about this paper. Gill, great job getting that interview you were supposed to eleven god-damn days ago. Really, outstanding work.

Cut to Gill shrugging boyishly

BOB

Oh, and collective sophomore writers?

Cut to cluster of young-looking kids sitting together. They snap to attention and fear

BOB

If I look over at your computers and see you on Perez Hilton or playing Pocket Tanks or whatever the hell you do in order to annoy the living piss out of me, please believe me when I say that I will devour you. Stacy, turn in that second draft, Mitchell, get those corrections done and for the love Christ Jimmy, stop downloading random shit. Trent Reznor puts out a new god damn album every eight god damn minutes, you can survive missing one. 
Cut to BILLY, looking embarrassed. Several kids giggle

BOB

Shelly, did you take the photos of Katie Brenner? 

SHELLY

Yes

BOB

You’re beautiful, thank you

SHELLY

(Smiles shyly)

BOB

Now, I know you think I’m mean. I know you think I’m rude, but I’m only this way because I truly believe this paper can win some awards come Spring. But we can’t do that unless everyone here does their best. Alright?

Half-hearted “Yeses” and “sures” are heard.

BOB

Alright then (Claps hands) Go team!

Cut to the kids dispersing and getting to work. SHELLY walks and sits down to her computer. She has a screensaver of her, Valarie and Gill. 

GILL walks in and takes a seat next to SHELLY

GILL 
(Looking at the screensaver) I remember that day.

SHELLY

Um, me too

GILL

That was a fun day

SHELLY

It was

GILL

You know, great thing about fun days…you can have as many as you want.

SHELLY

What?

GILL

I mean, I’m just making sure, you know. There isn’t like, a limit to the number of fun days you can have like, per year. 

SHELLY

I have fun

GILL
when’s the last time we hung out?

SHELLY

…This morning

GILL

This morning? This morning you watched me get the piss scared out by Hick Hogan, that’s not hanging out.

SHELLY

I don’t know, I guess I’ve just felt like being by myself lately…

GILL

Is something wrong?

SHELLY

No

GILL

Shell Station, we’re best friends. You’re supposed to let me know when something’s bugging you. 

SHELLY

Nothing’s wrong, Gill

GILL

(Not convinced) uh huh. (Eyes still fixed on SHELLY) Val? Would you come here please?

VALARIE walks over. She leans in towards Gill and kisses him on the cheek. She the wraps her arms around his neck and rests her head on his shoulder. 
VALARIE
what’s up?

GILL
Valarie, you’re a girl, correct?

VALRIE

(Playfully tugs on Gill’s ear) What, you need a reminder?

GILL
So I’m correct in assuming that you have woman’s intuition?

VALRIE

(Nodding, confused) Yeah…

GILL

Take a look at our girl

VALARIE and GILL both stare with mock intensity. Cut to SHELLY, smiling uncomfortably.

GILL
Would you say she looks like a lady that’s been having a good time?

VALARIE

Hmm…No, can’t she does…

SHELLY

(Laughs) Guys, I’m fine, really

GILL

Doctor Girlfriend, what’s your prognosis?

VALARIE

I’d say she needs a serious dosage of shenanigans.

GILL

(Feigning concern) Shenanigans? You mean youthful, teenage shenanigans like…oh, I dunno, going to see a movie in the middle of the week?

 VALARIE

I think then we’d have a shot at saving the little lady

GILL
Well then Damnit all to High Heaven I think we have no choice.

SHELLY

I have homework. 

VALRIE

Desperate times call for romantic comedies, Shell. You want to have fun; you gotta go out and hunt for it. Ya can’t expect it to just come knockin’ on your door. 
Someone knocks on the journalism door. SHELLY, VALARIE and GILL turn and look at the door in unison. The camera zooms out dramatically and we see the other newspaper kids looking at the door as well

GILL 
(Eyes fixed on the door) Val, don’t ever do that again

BOB

Alright guys, look professional. Maybe if we charm this guy right off the bat…he won’t quit.

JIMMY
So what if he quits? We’ll just get another sub, won’t we?
MITCHELL
Jimmy, if go through three teachers in less than two years, the school might cut the program

JIMMY
They can’t do that…can they Bob?

BOB

How about we don’t find out?

BOB walks over and opens the door. In walks a man that looks like he just awoke from a long, uncomfortable nap. His hair his messy and unkept. His tweed jacket is dusty and dirty. He was the sloppy beginnings of a beard. His name is ARTHUR BEEZLEY

ARTHUR

(Drowsily) Are you a student?

BOB
Yeah…

ARTHUR

Oh…so you’re just really, really tall then?

BOB

Uh…yeah. Your office is right over here Mister…

ARTHUR
Beezley. Arthur Beezley. (Turning to the rest of the class)

And I’d just like to say straight off that I’m thrilled to be the teacher of…of…you people. We’re gonna really get to the meat of…the thing that this class is about.

Cut to the kids, who look flabbergasted.
ARTHUR
That being said…I had a terribly long flight over from London, that’s where I’m from, and I need a bit of rest so…I’ll just be…in my office. (Laughs groggily, at the fact he now has an office)

ARTHUR enters his office and closes the door

JIMMY

Yeah that’s not good

GILL
I don’t believe it. How do we get two drunks in a row?

VALARIE

Aw, give him a chance Gill. It’s probably just jet lag

GILL

At least the sub was like, fat guy-jolly drunk. He’s just suicidal poet drunk. 

STACY
I think he’s cute…he sounds like Hugh Grant

GILL 

You’re part of the problem.

BOB

Hey, chill out guys. Val’s right, he’s probably just out of it cuz the flight must’ve been like nine hours. Besides, he didn’t smell like booze-

From inside ARTHUR’s office, we hear crashing sounds, followed by angry shouts of gibberish.

MITCHELL
what did he smell like Bob, gasoline? 

BOB

Don’t you have something useful to Mitch?

The kids get back to work, but BOB stares at the office door, worried. VALARIE approaches him. 

VALRIE
Hey, take it easy Bob. Can’t have the general get all worried.

BOB

What if they’re right Val? What if he just another asshole?

VALRIE

Then we’ll kick so much ass ourselves they don’t won’t even notice him! (As she says this, she takes a boxing stance, does a couple of jabs)

BOB

(Snorts a laugh) Tell your boyfriend to get that story done

VALARIE

(Walking away) You can count on me, Chief…

BOB continues staring at ARHUR’S office and sighs

007_INT_JOURNALISM ROOM
Cut to the kids packing up and leaving.

BOB

(Clapping) Good day today guys. Keep it up

VALARIE and GILL are walking towards the door with SHELLY
VALARIE
Are you sure you don’t wanna ride with us to the movies?

SHELLY

No, it’s fine

GILL 
(To VALARIE) Are you proud of me?

VALARIE

Why should I be proud of you?

GILL

Because I wrote my story

VALARIE

Oooh, congratulations, you wrote a story in newspaper class

GILL

Hey, it’s a good story

VALARIE

I’m sure it is

GILL
it’s got…a lead…

VALARIE

Leads are good

GILL
Quotes

VALARIE

Woa, easy tiger

By this time, all three of them have reached ARTHUR’s office. The door opens and slightly and ARTHUR pokes his head out.

ARTHUR
Excuse me, Shelly Quince?

SHELLY

Um, yes?

ARTHUR
Can I borrow you for a minute or…more?

SHELLY turns to look at VALARIE and GILL
VALARIE

We’ll meet you there, Shell

SHELLY nods nervously. GILL and VALARIE exit. ARTHUR ushers SHELLY into his office. He sits behind his desk, she on a chair in front of it. The office is dark, save for a single lamp on ARTHUR’S desk. 

ARTHUR

So, you’re the photographer, right?

SHELLY
Yes

Silence. ARTHUR sways back in forth in his chair

ARTHUR

Must be nice…taking pictures

SHELLY scoots her chair back

ARTHUR

I don’t suppose, you’ve noticed anything…weird, around the school lately?

SHELLY

(Shakes head, no)

ARTHUR

(Leaning forward) nothing at all…?

SHELLY

(After thinking for a second) There’ve been…a lot of absences lately?

ARTHUR

Absences?

SHELLY

Kids…random kids, not coming to school. But there’s nothing going around

ARTHUR

Anything else?

The camera slowly closes in on SHELLY. Her eyes blinking, her brow furrowed. It’s as if she’s finally allowing herself to think about it.

SHELLY

The fog

ARTHUR

Fog?

SHELLY

It’s been here all week, just a thick fog. I haven’t seen the sun in days

ARTHUR

Do you sense anything unusual?

SHELLY

Sense?

ARHUR

Like a sort of gut feeling; an unshakeable feeling that something isn’t right?
SHELLY

Mr. Beezley, what is this about?

ARTHUR

Please, Shelly, call me Arthur

SHELLY

No thank you

This causes Arthur to stop for a moment.

ARTHUR

Shelly…I know this all must seem very strange, but…I’m not just your new journalism teacher.

SHELLY

Then what are you?

ARTHUR

(Sighs) I came here…to help you.

SHELLY

Help me with…Math?

ARTHUR

(Rubbing his eyes with his palms) No…no, not with math.

SHELLY

Then with what?

ARTHUR
I…well…my God, how do I say this…?

ARTHUR reaches from under his desk. We hear the unclicking of a bag. He pulls out a large, leather-bound book. He drops it on the table, it lands loudly. In scary, Golden letters, the book’s title reads, Vampyr.

SHELLY jumps at the noise. ARTHUR grabs his head and groans

ARTHUR

Arrrrgggghhh…alright, bad idea…

SHELLY

What is this…?

ARTHUR

Right…well, to be blunt Shelly, you’re a Vampire Slayer.

SHELLY

A…a Vampire Slayer?

ARTHUR

Well…actually, The Vampire Slayer. There’s really just the one.

SHELLY

(Slowly standing up) Mr. Beezley, I think I need to go-

ARTHUR

Shelly, look, I know this sounds ridiculous

SHELLY

It does because it is.

ARTHUR

It’s very, very, important that you sit back down and let me explain

SHELLY

Look, Mr. Beezley, you’re drunk, you had a long flight-

ARTHUR

(Standing up quickly) I’m not-

(He becomes light-headed and sways slightly)

ARTHUR (contd.)

Alright, yes, I’m a tad bit hung over, but Shelly, listen to me, very strange things have been happening in this town, particularly in this school, and we believe that-

SHELLY

Who?

ARTHUR

The Watcher’s Council, the organization I work for

SHELLY
You’re in a cult?!

ARTHUR

It’s not a cult! It’s an ancient and secret society dedicated to the protection of humanity

SHELLY

You just described every cult!

ARTHUR

(Intensely) Would you just let me explain?

SHELLY wearily sits back down in the chair

ARTHUR

Thank you. (He sits down as well) Now, I know this is all…very…a lot. But vampires, demons, ghouls…they’re all real. They’ve always been real. And as long as they’ve been real, there has been one woman fight them and protect humanity from them; The Slayer. Into each generation, a Slayer is born and raised to protect humanity from all those beasties you read about in storybooks. And it has been the duty of a Watcher to train and mentor the Slayer. I’m your Watcher. 
SHELLY

Oh. Good.

ARTHUR

Yes, well, the Watcher’s Council has…detected a large presence of evil in this town. Which, in one of the biggest coincidences I could ever imagine, is also home to the next Slayer, you. 

SHELLY

Me
ARTHUR

Yes. When you think about it, it’s actually quite an honor.

SHELLY nods once. Pauses, then stands up and quickly walks out of the office

ARTHUR

Shelly, wait! Please!

ARTHUR quickly stands up from his desk but bangs his knee. He hisses and yelps in pain, then hobbles out the door.

008_INT._HALLWAYS OF FERMAN HIGH

SHELLY is walking, borderline running down the halls. She looks distressed and nervous. The camera follows SHELLY as she moves, but from behind, out of focus, we see ARTHUR trailing behind. 
ARTHUR (Calling out)

I’m sorry Shelly! I probably should’ve been a bit more gentle it’s just it’s my first time out on the field! I haven’t met anyone who didn’t know about these things for a long time!

SHELLY

(Not looking back) Please leave me alone Mr. Beezley!

ARTHUR 

I can’t leave you alone! I’m your Watcher!

SHELLY

I’ll see you tomorrow Mr. Beezley! (Begins running)

ARTHUR continues limping, then eventually stops, panting. The camera closes in on his face. He looks worried. 

ARTHUR

Bollocks…

009_EXT._FERMAN HIGH PARKING LOT

The fog is thick, the sun is setting. A distraught SEHLLY unlocks her car, gets in and attempts to back out. It’s just as stilted and awkward as parking was. Eventually, she begins to drive out of the parking lot. 
INT_SHELLY’s CAR

SHELLY is steering the car, taking quick, nervous breaths. Soon, she calms down. After a few seconds of driving, her car begins making worrisome noises and begins slowing down
SHELLY

Oh no. Oh no, no, no, come on…

The van sputters to a stop.

010_EMPTY ROAD
SHELLY

(Groans and lays her head on the steering wheel)

Great…

SHELLY gets out of the van. Wide shot of her surroundings. Almost everything is lost in the fog. She pops in the hood of her van and is greeted by a woff of smoke. SHELLY coughs and turns away. The smoke and clears, and SHELLY dives her head back in. The camera focuses on Shelly, but from behind we see a figure arise from the fog. He whistles. This surprises Shelly, who jumps up and turns around.
MYSTERIOUS BOY

Car trouble?

SHELLY

Um, it’s a van actually…

MYSTERIOUS BOY

(Laughs) My mistake

The BOY is achingly handsome; perfect face, perfect hair, the works. SHELLY is taken aback by him. 

SHELLY

Are you, uh, good with…vans?

MYSTERIOUS BOY

(With a smile) I’m the Master

SHELLY

That’s…good.

MYSTERIOUS BOY
Why don’tcha ya show me what ya got?

SHELLY turns back to the van. The MYSTERIOUS BOY doesn’t take his eyes off of her as she talks

SHELLY

Well, it’s like a, 1992…something. I forgot. The engine just started fuming all of a sudden

MYSTERIOUS BOY

(Eyeing Shelly up and down) Must’ve gotten overheated…

SHELLY

Huh, maybe. What do you think we should do?

MYSTERIOUS BOY

Feed it…

Close up of SHELLY

SHELLY

What, like oil, or?-

SHELLY turns and the camera turns with her. She turns to see the BOY, but he has changed. His face has no become grotesque and animal-like. 

MYSTEROUS BOY
I was thinking something a bit stronger…

SHELLY

Woa, Sally!

MYSTERIOUS BOY

What’s the matter Missy? Don’t wanna look at my face anymore?

SHELLY

But you’re a…you can’t be…

MYSTERIOUS BOY

Don’t worry, in about 27 excruciating seconds it’s all gonna make sense…

The VAMPIRE advances towards SHELLY

SHELLY

Wait, please, don’t-

He firmly grabs onto her arms. SHELLY struggles

SHELLY

(Crying) No! Stop, please, get off! 

They struggle. The VAMPIRE gets closer and closer to SHELLY’s neck

SHELLY

I…said…get… OFF!!

With a sudden burst of strength, SHELLY pushes the VAMPIRE off and he goes flying through the air. He lands hard on ground. SHELLY’s eyes widen with surprise and what she has just done. She looks down at her hands.  

SHELLY

What…?

The VAMPIRE is up and running back towards SHELLY. He begins throwing punches at her but a bewildering set of reflexes emerge and SHELLY blocks every blow, and then delivers a few of her own. After a final, nasty blow to the head, the VAMP falls to the ground once more and SHELLY tries to run to her van.

VAMPIRE

Hey! Get back here!

SHEYLLY

No thank you!

Rom out of the fog, behind the fan, an exhausted-looking ARTHUR emerges. He’s holding a sharpened, wooden steak.
ARTHUR

Where’s your head!? I don’t care if you believe in ‘em or not, you can’t just go running off when there’s-

ARTHUR sees the VAMPIRE running towards them. 

ARTHUR

Right, take this then, have a go. (He hands SHELLY the steak)

SHELLY

What!? No, are you crazy!?

ARTHUR

Take the pointy bit, ram it through his heart; Easiest thing in the world in for the Slayer.

SHELLY

I’m not-

The VAMPIRE leaps into the air. Shelly grabs the steak, turns and high-kicks the Vampire back. SHELLY turns to ARTHUR, looking bewildered and scared. ARTHUR merely shrugs. SHELLY throws him a dirty look before running after the VAMPRIE. As the Vampire struggles to his knees, SHELLY slides on her knees, stops right in front of the VAMPIRE and stabs in the chest. There is a swell of dramatic music and the VAMPIRE howls in agony. After a few seconds of nothing else happening, the VAMPIRE ceases howling and realizes he is still alive. He makes a snarly smile, rips the steak out of him and smacks SHELLY in the face with it, making a deep cut on her cheek. The VAMPIRE then throws the steak away, picks up and SHELLY and tosses her into the fog
ARTHUR

Shelly!!

SHELLY lands hard on the grass, near the road. 

SHELLY

Throw me another steak thing!

ARTHUR

That’s the only one I got!
SHELLY

(To herself) Well, shit.

ARTHUR

Use your surroundings! Anything made of wood will kill it!

SHELLY frantically begins searching on the ground, looking for anything useful. From out of the fog, the VAMPIRE leaps and lands right on SHELLY’S hand. She lets out a yell, and then sweeps her hand away, causing the VAMPIRE the fall. SHELLY gets up and begins running, but trips over something. She looks back and sees that she had tripped over a campaign sign that reads “Betsy Shallows for City Council.” SHELLY notices that the sign has a wooden post, rips the sign out of the ground and begins running towards where the VAMPIRE fell. She looks down but sees nothing. SHELLY is then struck from behind and is sent sideways, crashing to the ground. The VAMPIRE leaps onto her and rips at her chest, drawing blood. 

VAMPIRE
Now stay still and die!!
SHELLY

(Eyes wide in fear) No thank you.

SHELLY picks up the sign and drives it through the VAMPIRE’s heart. He doesn’t even get a chance to scream before turning to dust. The dust falls on SHELLY, but she makes no attempt to avoid it. It lands on her face and chest. She lies on her back, panting, un-blinking. We see ARTHUR run up to her. He kneels beside her.
ARTHUR

Shelly! Are you alright?

SHELLY

(Not looking at ARTHUR) Was that a vampire?

ARTHUR

Yes

SHELLY

I…have to fight those things?

ARTHUR

(Sighs) Yes

Hearing this, SHELLY begins to cry. The dust on her face makes the tear trails clear and defined. ARTHUR scuffles about uncomfortably; he’s not sure what to do. He hesitantly puts his hand on SHELLY’s shoulder, who continues to cry. 

ARTHUR

Come on, let’s get you home.

ARTHUR helps SHELLY to her feet. SHELLY by this time is sniffling, but no longer crying. With her arm around his shoulder, the two turn their backs to the camera and make their way through the fog. The camera pans out, all we around the fog are SHELLY, ARTHUR and the faint headlights of SHELLY’S van. 
011_EXT._THE QUINCE HOUSE

It’s the evening. A taxi pulls up to the Quince house. SHELLY and ARTHUR emerge. SHELLY still has the big cut on her cheek and the slash across her belly. 

ARTHUR
How strict is your mum, exactly?

SHELLY

She’s going to be mad

ARTHUR

Balls… All right, so we’ll have to come with an alibi.

SHELLY

Like what?

ARTHUR

Something school-related, that should do it. The trick is to make up something that shows you in a positive light, but not without fault. Good intentions, bad results.

SHELLY

Will the bad results be the huge cut on my face?

ARTHUR

How is that by the way?

SHELLY

It’s not bleeding anymore

ARTHUR

Well that’s good

SHELLY

I think it’s gonna leave a scar though

ARTHUR

Ah. Well, (trying to find words to improve the situation)…scars are pretty cool, right?

SHELLY gives him a sympathetic, but “seriously?” look.

ARTHUR

…You’re very pretty.

SHELLY
Let’s just get this over with…

ARTHUR rings the doorbell. The door is opened by SHELLY’S MOM. At the sight of SHELLY she gasps and wraps her arms around her daughter. 

MOM

Oh God, I was so worried!

MOM puts both her hands firmly on SHELLY’S shoulders.

MOM (contd)

What the hell were thinking!? Where were you!? (Gasps, strokes SHELLY’S cut with her hand) What happened to your face!?

ARTHUR

Mamn, please, I can explain everything. 

MOM
Who are you?

ARTHUR

My name’s Arthur Beezley, I’m Shelly’s new newspaper teacher
MOM

(Sternly)Is there a reason my daughter has a giant gash on her cheek, Mr. Beezley?

ARTHUR

Yes mamn, there is. 

MOM

I’d like to hear it.

ATHUR

Well, ah, Shelly took it upon herself to show me around after school, show of the, uh, equipment. And then, we…we, she, was going to show me the…the place where photos…get…good-

SHELLY

The dark room!

ARTHUR

That! Yes! But, it was…dark, as dark rooms tend to be. And as she was walking down the stairs, she took a nasty fall and-

SHELLY
Fell on my cheek…

ARTHUR

Right on it, ruddy luck, if you ask me. 

SHELLY

So Mr. Beezley drove me to the hospital-

ARTHUR

But it was closed.

MOM

The hospital was closed?

ARTHUR

Yeah…we must’ve just missed ‘em too. Like I said, luck. 

MOM

(Still not entirely won over) Well…are you alright, Shelly?

SHELLY

I’m fine Mom; it’s just a flesh wound. 

MOM

(Looking at her daughter, she secedes.) Alright…thank you for bringing her home Mr. Beezley.

ARTHUR 

No trouble Mamn, she’s a brilliant girl.

MOM

(Grazing Shelly’s injured cheek with the back of her hand) Yes she is…

SHELLY

Oh! Mom, could I talk to Mr. Beezley for just a second?

MOM
About what, Shelly?

SHELLY

I uh, forgot to tell him which cameras have…stuff missing.

MOM

Oh. Well, alright. But not too long sweetie, it’s after 9. 

ARTHUR

It was nice meeting you Mrs. Quince.

MOM

(Nods uncertainly, then closes the door)

ARTHUR

She hates me

SHELLY

She doesn’t hate you

ARTHUR

Well she definitely isn’t very fond of me

SHELLY

She just met you

ARTHUR

It’s just…it would be more convenient if your mum and I were friendly

SHELLY

Define friendly…

ARTHRUR

What? (he gets the hint) Oh God! No, no, I mean…me training you is going to be taking up a lot of time and-

SHELLY

Wait, training?

 ARTHUR

Well, yeah. That’s part of the gig you know, being a Watcher. I’ve got to train you to be a better Slayer.

SHELLY

Am I gonna have to like, run?

ARTHUR

And jump and kick and hit things 

SHELLY

Oh…

ARHUR

Hey, listen, you saw how hard one vampire was to take down, imagine fighting eleven, or twenty?

SHELLY

Ok…when does it start?

ARTHUR

Tomorrow, after school, I’ll find a spot. Bring some clothes you don’t mind getting dirty in.

SHELLY

What do I tell my Mom?

ARTHUR

Come up with something. You’re a journalist.

SHELLY

I’m a photographer.

ARTHUR
Right, well, goodnight

ARTHUR begins walking back towards the cab. As he walks he pulls a flask form out of his coat.

SHELLY

Mr. Beezley?

ARTHUR

(Turning back around) Yeah?

SHELLY

Does it get easier?

ARTHUR takes off the top of the flask, takes gulp of it, stares at SHELLY for a second and says

ARTHUR

I wouldn’t count on it. 

ARTHUR turns back around and gets in the cab, which drives off, leaving SHELLY alone on her porch. 

012_EXT_VAMPIRE’S LAYER

It’s the dead of night. We see a big spooky and obviously abandoned house. It’s a two-story number, obviously old, with all the windows covered with nailed-down pieces of wood.

INT_VAMPIRE’S LAYER

Several vampires are seen lounging about in the living room of the house. The only light is coming from the fireplace. They are all young. Some of them are on a couch, feeding off of a newly-dead victim. Some old school, 80’s Goth music should be playing on an unseen stereo. On one of the walls, there’s a poster of Edward from Twilight with darts on it.  The vibe is disrupted when someone bursts through the door. The vampires look up, startled. Coming in through the doorway is another vampire. He’s got died-blonde, spiky hair, wearing a dirty Soundgarden t shirt and jeans. Slung over his shoulder is a large sack.
GRUNGE VAMP

Sydney is dead. 

The other vampires meet this news with a stunned silence.

GRUNGE VAMP 

I saw it happen. We were hunting, Syd told us to split up, so we did. After a while, I got worried, so I started looking for him. Picked up the scent right away, so I followed it. So I get to where he is right, and what do I see? (Pauses) You wanna know!?

Cut to the vampires, still in silence 

GRUNGE VAMP

I see some little bitch, staking Sydney through the heart!
The Vampires gasp and hiss and begin whispering amongst themselves. One of the Vamps, a girl dressed like she just got back from a rave, speaks up

RAVE VAMP

You think it’s the Slayer?

This causes more panic amongst the Vampires

GRUNGE VAMP

That’s a myth, Grace. Slayer ain’t real, never has been.

GRACE

That’s what they say about us

GRUNGE VAMP

And let’s say there is a Slayer, huh? What are we gonna do about it?

OFFSCREEN VOICE

We’ll kill her

The Vampires all hush. Their heads all turn towards the staircase. We see a pair of black boots walking down them. The camera pans up and we slowly see him; black jeans, a heavy brown coat with patches. Longish-brown hair, pale skin, covered with scars of various age. He has broad shoulders, but isn’t exactly muscular. His face looks mean, but tired. His name is JONAS. He speaks in a cold, almost bored tone. But his eyes are alive with an angry evil

JONAS
We’re gonna find her….we’re gonna rip all her clothes off and tear at her skin…the skin of her face…the skin of her back, her feet…we’re gonna rip it all off. And then when she’s just a pink and bleeding…sack…we’ll gather in a circle…and we’re gonna eat….her all…up. 
GRUNGE VAMP

Jonas…You don’t believe in the Slayer, do you?

JONAS

I believe that somebody staked one of our own…and I believe that we don’t take that lightly…

GRUNGE VAMP
She looked young. She probably goes to the high school.

JONAS

Oh, well, that’s convenient. We’ll get her on the way…

By this time, JONAS has gotten to bottom of the stairs. The other vamps stare at him, some in fear, some in awe.

JONAS

We’re almost done with this town…we’ve got new members of the flock…inside the halls…digging and digging…and soon, very soon, we’re gonna reach the center…and we’ll wake her up. And then everything will be okay…

GRACE
We’ll kill the girl Jonas. We’re not gonna let her screw everything up.

JONAS

What’s in the bag…Pete?

GRUNGE VAMP/PETE looks down at the brown sack. He kneels down and opens it. It’s a girl, maybe just out of her teens. She’s bound and gagged and she looks terrified.

PETE

I found her…didn’t want to come back with only bad news.

JONAS looks down at the girl. They lock eyes, his face expressionless. He walks across the room, to a record player. He puts a record on; it starts to play “Unforgettable” by Nat King Cole. He walks back to the girl, scoops her out of the bag and begins walking back up the stairs. She struggles and cries but to no avail. JONAS and the girl walk up the stairs, the other Vampires follow with their eyes. We hear a door slam and soon after, a series of disgusting cries of terror and pain, mixed in with rips and gnashes and the sound of Nat King Cole. The camera cuts to several of the VAMP’S faces; all looking nervous or awkward, or even frightened.
PETE

(Annoyed) It was supposed to be for everybody…

013_INT_FERMAN HIGH SCHOOL

A close up of GILL and SHELLY. GILL is holding a pencil and notepad, Shelly, her camera. 
GILL

So how did feel to be the first student at Jeremy Ferman High School to take home First Place in Competitive Calculus at the recent UIL tournament in Ellenville?

Cut to a close up of a nerdy-looking kid who looks like he’d rather be anywhere in the world but here

CALCULUS CHAMPION

Good

GILL

Can you elaborate on that, please?

CALCUS CHAMPION

Uh…really good?

GILL

That’s incredible. Shelly, could you take this gentlemen’s photo so he can get back to class?

SHELLY raises her camera and takes a photo of CALCULUS CHAMPION. He then walks away. GILL and SHELLY do as well.

GILL

That kid needs to listen to the Beatles

SHELLY
(Laughs) Don’t be mean

GILL

I’m being helpful; seriously, I think Helter Skelter would take him to a whole new plane. 

 SHELLY

(Laughs)

GILL

We missed you yesterday

SHELLY

Oh, yeah, I’m so sorry. I just...got busy all of a sudden.

GILL

Busy with the teacher?

SHELLY

Yeah. I mean, no! We just talked

GILL 

About what?

SHELLY

Photography

GILL

He’s a photographer?

SHELLY

He used to be

GILL

Oh. Cool. Are you free tonight?

SHELLY

Uh, no, I have plans
GILL

Plans with who?

SHELLY
Mr. Beezley

GILL stops walking

GILL

What?

SHELLY

I’m…doing stuff with Mr. Beezley

GILL
Um, what are we talking about when we say stuff? Stuff could mean building a sandcastle. Are you building a sandcastle?

SHELLY

No…

GILL

Are you dressing raccoons in people clothes? That counts as “stuff” too. 

SHELLY

What’s your problem?

GILL

I just think it’s a bit weird that you’re spending all this alone time with our teacher, Shell.

SHELLY

What do you think we’re doing?

GILL

I…I don’t know

SHELLY

We’re not...being…gross or anything like that.

GILL

I would hope not

SHELLY

Well we’re not

GILL

That’s great

SHELLY

It’s nothing like that

GILL

Glad to hear it. Does that mean I can come too?

SHELLY

(Quickly) no

GILL

That was a nervous no!

SHELLY

Was not!
GILL

That was a “don’t watch me make out with my boozy teacher” no!

SHELLY

You’re being ridiculous

SHELLY quickly begins walking away, leaving GILL alone in the hallway

GILL

I’m the one having an affair with drunk Michael Sheen!

014_INT_NEWSPAPER
The Newspaper kids are working. We see GILL typing. Cut to SHELLY entering the room. They do not look at each other. ARTHUR walks out of his office.
ARTHUR

Alright everyone, 10 minutes ‘till the bell rings. Let’s shut down the computers and get ready to pack up. 

VALARIE

Hey guys, you know what day it is?

JIMMY

It’s Wednesday!

VALARIE

It’s not just Wednesday, Jimmy! (She stands up from her chair.) It’s the middle of the week! Not quite the weekend, but just close enough to almost taste it. We need a little a pick-me-up, a little energy boost. And how to get an energy boost at the Ferman High Newspaper room, Bob?

BOB

I’ve always thought this is really stupid

VALARIE

No! We get off our asses, sorry Mr. B, and we have ourselves an iPod Party! 

ARTHUR

What’s this about?

VALARIE

(Turning to ARTHUR, her eyes widen) Oh my God! You guys, this Mr. Beezley’s virginal iPod party! We gotta make it awesome!

She moves towards Mr. Beezley

VALARIE

We just play songs from our iPods and act dumb. It’s the funnest thing, I swear to God. 

ARTHUR

Right, well, not really in the dancing mood…

VALARIE

What? Get outta here with that! Come on, you’re our new teacher, we gotta break you in.

VALRIE runs over to the iPod player and puts on a song. She and JIMMY begin dancing

SHELLY

(To ARTHUR) Its okay, I don’t dance either

GILL

Okay, yeah, that stops today

GILL gets up and leads SHELLY to where JIMMY and VALARIE are dancing. SHELLY laughs as GILL begins dancing and singing along to the song. BOB is looking on with a look of reluctant affection. STACY is texting on her phone and MITCHELL watches from his chair with interest.

ARTHUR

God, I feel like I’m watching Saved by the Bell…

The song ends and another begins to play; it’s Under Pressure
VALARIE

Ohhhh my GOD! Mr. B, we gotta sing this!

ARTHUR

Uh, no thanks, I’m fine

VALARIE

Come on! I’ll be Freddie, you be Bowie!

ARTHUR

No, really, I-

VALARIE begins singing 

VALARIE

Pressure! Pushing down on me, pressing down on you no man ask for! Under Pressure! That burns a building down, splits a family in two, puts people on streets.
VALARIE does “um ba ba de” while coaxing ARTHUR to begins singing

ARTHUR

(Sheepishly) It’s the terror of knowing what this world is about. Watching some good friends scream-

VALARIE

Let me out!

ARTHUR

(beginning to get into it) Pray tomorrow gets me higher. Pressure on people- people streets

VALARIE and ARTHUR

Da day de mm hm!

They both begin dancing

VALARIE

(Making over-dramatic gestures) Chippin’ around, kick my brains ‘round the floor! These are the days, it never rains but it pours!

ARTHUR
Ee do ba de! Ee do ba de de!

VALARIE

People on streets! Ee ba de ba de! People on streets! Be ba de ba de ba de ba de oh!

ARTHUR

It’s the terror of knowing what this world is about. Watching some good friends scream-

GILL and JIMMY

Let me out!

ARTHUR 

Pray tomorrow takes me high, high-

VALARIE and ARTHUR

Yeeeerrrr!!!

VALARIE

Turn away from it all, like a blind man, sat on a fence, but it don’t work! 

ARTHUR

Keep coming up with love but it’s so slashed and torn!

VALARIE and ARTHUR

Why, why, why!

VALARIE

ARTHUR

Insanity laughs under pressure, we’re cracking 

VALARIE

Can we give ourselves one more chance! Why can’t we give love just one more chance! Why can’t we give love! Give love! Give love! Give Love!

GILL, JIMMY, BOB, MITCHELL, move towards ARTHUR and VALARIE and begin singing alone with them. As they all begin to sing, the camera closes up on GILL, then cuts to SHELLY, who’s smiling and even begins to blush
EVERYONE

Cause love’s such an old fashioned word and love dares you to care for the people in the edge of the night and love dares you to change your way of caring about ourselves. This is our last dance! This is our last dance! This is ourselves, under pressure

The school bell rings. Everyone starts laughing

VALARIE
Holy shit, Beezley, you’re my hero!

ARTHUR

(Laughing) thank you…haven’t acted that stupid in ages

VALARIE

(Playfully)Shelly, Stacy, what the hell? We missed you!

SHELLY

(Smiling) Guess I’m not the singing type…

STACY

(Sour) I have to save my energy. I’m going to a show tonight…

She gets up to leave

BOB

I better get going too, I got work

VALARIE

See ya chief!

GILL

Val, come, we make tracks

VALARIE

Shelly, you wanna do anything?

SHELLY

Um-

ARTHUR

Shelly’s going to help me paste photos

GILL gives SHELLY a look, who returns it by looking at the ground quickly. 

VALARIE

Okay, whatever. Bye guys

GILL and VALARIE leave, along with MITCHELL and JIMMY

ARTHUR

I don’t…usually…

SHELLY

Croon?

ARTHUR

It wasn’t crooning 
SHELLY

(Laughs)

ARTHUR

Come on, I’ve got a big afternoon planned

SHELLY

Where are we going?

ARTHUR

The gym

SHELLY’S eyes widen in apprehension
015_INT_FERMAN HIGH GYM

It’s after school. SHELLY and ARTHUR are alone in the Gym.  SHELLY is sitting Indian-style in the middle of the gym, on top of the school logo. ARTHUR is walking around her in a circle.
ARTHUR

Being the Slayer, you are naturally endowed with great strength. But, you lack the skill to harness it. 
SHELLY

Why are we in the gym?

ARTHUR

Where else are we going to have combat training, the library?

SHELLY

Right, sorry

ARTHUR

As your Watcher, it’s my job to teach you to control your power. With any luck, I should have you prepared for any future vampire attacks

SHELLY

Why are they here?

ARTHUR

What?

SHELLY

Why are there vampires attacking now? 

ARTHUR

Well, maybe they’ve always been, but you’re just now noticing

SHELLY

(Thinking) No…nothing like this has ever happened before in Ferman. The people going missing…the fog that’s been here all month…they have to be connected.

ARTHUR

Well, I’ll look into it. But for now, let’s focus on training.
SHELLY nods. ARTHUR walks away, towards a large, long, bag. With his back to SHELLY, he says

ARTHUR

Stand up

SHELLY gets to her feet. Without warning, ARTHUR turns and swings at SHELLY with a Bo Staff. Catching SHELLY off guard, he sweeps SHELLY off her feet and she falls to the ground

SHELLY

What are you doing!?

ARTHUR

Testing your reflexes

SHELLY

Well…how did I do?

ARTHUR
Come on, get up, we’ll try again

SHELLY

Alright… (Gets up) but can you take it easy? At least for now?

ARTHUR sweeps SHELLY off her feet again. 

ARTHUR

No

SHELLY

(Groaning) You’re mean…

ARTHUR
you think I’m mean, wait ‘till you meet Dracula. 
SHELLY

Is Dracula real?

ARTHUR

It’s unproven

SHELLY

Oh

ARTHUR

Come on, have another go

SHELLY

You’ll just hit me again…

ARTHUR

No, I’ll try to hit you again. Whether or not I do is entirely up to you, Miss Quince.

SHELLY looks up uncertainly at ARTHUR, but slowly gets back up. 

ARTHUR

Right now, before we continue, let me just say-

ARTHUR again takes a swipe at SHELLY’s legs, but this SHELLY quickly sweeps her foot sideways, blocking the staff in its tracks. SHELLY looks at her foot and the staff, then at ARTHUR; she’s amazed.

ARTHUR

That’s what we in England call Progress.

SHELLY
I like progress

ARTHUR

Let’s see if we can find some more then. 

What follows is a quasi-montage of ARTHUR and SHELLY sparring. This should be quickly edited, but nothing Michael Bay.  ARTHUR takes swings at SHELLY swiftly and from all angles. At first, SHELLY takes some nasty hits on her upper body, but eventually gets into a groove and begins deflecting the Bo Staff with ease. They dance across the gym; ARTHUR swinging and SHELLY blocking.
ARTHUR

Can you feel it?

SHELLY

Feel what?

ARTHUR

That growing sense of knowing exactly what to do next?

SHELLY

I think so

ARTHUR takes a swing at the back of SHELLY’S head. It hits

SHELLY

Gah! Why!?
ARTHUR

The Slayer doesn’t think, she knows. 
SHELLY

Okay, fine, I know so
ARTHUR

That’s what I like to hear

ARTHUR turns his back to SHELLY and begins walking away. SHELLY leans forward in exhaustion and rest her hands on her knees. Without warning, ARTHUR swings back around with the Bo Staff. SHELLY shoots up suddenly and catches the staff between her palms. 

ARTHUR

Shiny

SHELLY

Thank you

ARTHUR lets go of the Bo Staff and begins walking to the bleachers

ARTHUR

Right, so, quick water break, then we’ll move on to-

SHELLY sweeps the Bo Staff from under ARTHUR’S feet; he falls to the ground. 
SHELLY
I owed you

ARTHUR

(Laughs weakly) Right…

016_EXT_OUTDOOR SHOPPING CENTER

STACY and her BOYFRIEND are walking past shops and whatnot. It’s nighttime. 

STACY

It’s just so hard being the only one in that class that knows what they’re doing…
STACY’S BOYFRIEND

Uh huh

STACY

I mean, Bob gets on my ass so much, he just doesn’t get how complicated my life is. 

STACY’S BOYFRIEND

Totally

As they talk, we see several shadowy figures following them on the roofs of the shops 

STACY

Hey, do you wanna go the show on Friday?

STAY’S BOYFRIEND

Who’s playing?

STACY

Uh, does it matter? It’s a show. You just go. 

STACY’S BOYFRIEND

(Rolls his eyes)

SUDENLLY, PETE and GRACE leap down in front of STACY and STACY’S BOYFRIEND
STACY

Shit! 

PETE

Sorry, did we scare you?

STACY

What the hell are you doing? Were you on the roof? Who the hell jumps off of roofs?

STACY’S BOYFRIEND

Stacy, chill out

GRACE

Your boy’s right, Stacy; no need to freak out on us…

The two Vamps advance towards the teens

PETE

You know Shelly Quince, right?

STACY

Uh, yeah, we have newspaper together

GRACE

So you see her every day

STACY

Yeah, look, do you guys like, know her or something?

GRACE

We’re gonna need you do us a little favor, Stacy…

STACY

What are you?-

PETE leaps forward and sinks his teeth into STACY’S neck. 

STACY’S BOYFRIEND

Holy shit!

GRACE grabs hold of STACY’S BOYFRIEND and bites him as well. Both bodies fall to the ground. 

PETE

The girl should turn in a few hours. We’ll take her back to the house; tell her the plan when she wakes up.

PETE looks down at STACY’S BOYFRIEND

PETE

How far did you go with him?

GRACE

All the way

PETE

Shit…well; hide him in a bush or something. 

GRACE

Jonas wants the Slayer dead before we take the school

PETE

(With some bitterness) Jonas…

GRACE

What’s that supposed to mean?

PETE

What’s his plan, huh? We dig her up; wake her up, and then what? 
GRACE

Then we keep on moving, get out of this town

PETE

What does Jonas need her for anyway?

GRACE

Do you always talk about him like this when you’re out on a mission?
PETE

Look at how much fun we’ve had without her, Grace. Singapore, Toronto…

GRACE

This isn’t up to us Pete

PETE

Oh believe me-

He slings STACY’S body over his shoulder

PETE (contd)

I know

PETE and GRACE go back into the shadows.

017_INT_GILL’S HOUSE
Close up of GILL’S face

GILL

Where the hell is Stacy?

Cut to JIMMY, RUSSELL and VALARIE sitting around GILL’S bedroom. JIMMY and MITCHELL are sitting on the floor; VALARIE is lying on top of the bed, on her stomach; her chin resting in her hands, her legs in the air.
GILL (contd.)

Honestly, what’s the point of having a Super-Secret After-School Nighttime  Staff Meeting if everyone isn’t going to show up?

JIMMY

Bob’s not here either

GILL

What makes you think we live in a world where I would want Bob to know where I live?

VALARIE

(Playfully) Oh, wait, so Bob isn’t invited?

GILL

Sweetheart, you scare me when you say things like that

VALARIE

(Stroking one foot with the other, feigning ignorance) So…If I were to have invited Bob…to the Super-Secret After-School Nighttime Staff Meeting…that would be a bad thing?
GILL

It would be eight different flavors of bad, Val, why? Why would you invite the big scary guy into my home? Where I sleep?

VALARIE

(Sitting up, cross-legged) Why are you afraid of Bob? The guy’s a badass.

GILL

Yeah, a badass that has, on numerous occasions, given me Indian burns, given me the Vulcan Neck Pinch, called me a pussy

VALARIE

Gill, I call you a pussy

GILL

Yes, but when you do it, it’s tomboyish and sexy. When Bob does it, it sounds like he’s going to whisk me away to his boy-rape hideaway.
MITCHELL

Bob scares me too, Gill

JIMMY

I like Bob. One time, when we were supposed to be selling ads, we did doughnuts in his car.

GILL

Val, I don’t-

VALARIE

He is.

GILL

But why?-

VALARIE

Because he’s the Chief, Gill. We gotta have the Chief. I mean, if this big news as big as you keep saying it is-

The Doorbell rings

VALARIE

(Grinning) There he is. I’ll go get him

VALARIE leaps off the bed, and moves towards the door

GILL

Wait, Valarie no!

VALARIE

What now?

GILL

You’re not…decent.

VALARIE looks down at herself. She’s barefoot, wearing Sophie-shorts and a t shirt flecked with paint.

VALARIE

Gill, I’m crazy about you…but you’re crazy.

VALARIE steps out of the room
JIMMY

Hey, where’s Shelly?
GILL

Shelly’s not coming

MITCHELL

Why not?

GILL

Because she’s why we’re here

VALARIE and BOB enter

BOB

Hey dumbass, thanks for inviting me

GILL and VALARIE exchange looks

GILL
Hey…buddy

BOB

So, what’s up? 

GILL

Alright, so…we’re all aware that Mr. Beezley is a wee bit…eccentric.
JIMMY

I think he’s fun
VALARIE

Yeah, what’s wrong with eccentric?
GILL

However, there is one member of our group that has taken a particular liking to our new teacher

Silence

MICTHELL

Stacy

GILL

No. Well, yeah, but no one cares about Stacy. 

BOB

Is that why she isn’t here?

VALARIE

No, she was supposed to come, but she stood us up

BOB

Why was she invited if no one cares about her?

GILL

Because it’s a staff meeting and she’s on the staff. Jimmy’s here and I could give two shits about Jimmy

JIMMY

Hey…

GILL

I’m just kidding Jimmy, you’re a good kid

BOB

Why isn’t Shelly here?

GILL

Because I believe that she and Mr. Beezley-
MITCHELL
Gill?

GILL

(Closes his eyes in frustration) Yes Mitchell?

MITCHELL

Can I drink soda in here?

GILL 

What? Fuck. Yes, Mitchell, Damnit, I’m trying to say something very dramatic. 

MITCHELL

Sorry

VALARIE

Go on babe

GILL

Thank you. (Pauses, gets back into zone) Anyway, I believe that Shelly and Mr. Beezley are having…intimate relations.

Silence; this bombshell leaves everyone in the room wordless
BOB

You mean like sex?

GILL

…Yes. Bob. Sex.

BOB

Well that’s insane. Shelly wouldn’t do that.

GILL

Shelly and Mr. Beezley have spent the past two evenings alone, doing God-knows what and I don’t like it. 

MITCHELL

What makes you think they were having sex?

VALARIE

Yeah, maybe he was like, totally telling her awesome stories about England, or something

GILL

Then why was she being so quiet when I asked her about it?

BOB

Because Shelly’s like, the Goddess of Quiet
JIMMY

I hadn’t heard her voice until a few months ago when I dropped my textbook on her foot. 

VALARIE

Gotta say Gill, I think you’re reading too much into this…

GILL

Look, I’ve known Shelly since the first grade. I think I’d know if something was up. There’s just…something not right about those two. They’re hiding something; something gross and sweaty.

018_EXT_Graveyard

Quick cut to SHELLY falling hard on her back; she is gross and sweaty. She gingerly gets back up as a Vampire runs at her. Without fully focusing, she extends her arm, holding onto a wooden stake, and allows the Vampire to charge into it. He turns to dust.

ARTHUR
Aw, come on! You barely looked at him!

SHELLY (Panting)

I’m sorry. It’s just, that was my fifth one tonight. After a while…they all kinda blend together.
ARTHUR

What about that one?

SHELLY quickly spins around and yells in surprise. She sees nothing

ARTHUR

Just checking

SHELLY’S shoulders slump as she sits on a gravestone. ARTHUR walks towards her.

ARTHUR

Did you sneak out alright?

SHELLY

Yeah, I’m quiet

ARTHUR

And what did your mother say? When you came home from training?

SHELLY

I told her I was taking photos of Football

ARTHUR

(sighs) I’m sorry about this. Making you lie to your mother

SHELLY

I guess it comes with the job

ARTHUR

Yeah…pretty mental job

SHELLY

(Laughs) right…

Wide shot of SHELLY and ARTHUR, sitting on the same grave stone, looking up at the stars

SHELLY

It’s just…I wish I knew what they were planning

ARTHUR

Shelly…you know, they are vampires; they do tend to only care about the short game
SHELLY

I know, it’s just…something just tells me that there’s more to it than just random attacks.

ARTHUR nods

SHELLY (contd)

And…I guess…if they have a plan…a plot…it means that I can stop it. And if I can stop it…that means that maybe I won’t have to this for much longer…

ARTHUR

(Sighs) Shelly, being a Slayer is a bit of a life-time gig

SHELLY

I’m trying to forget about that part…

ARTHUR

(Looks at her, thoughtfully) You know, when I was growing up, I had this mate. He-

ARTHUR is jumped from behind by a Vampire. SHELLY leaps forward and stakes the Vampire in the back. Two more Vampires leap over the gravestone. SHELLY kicks one in the gut as it lands, causing it to fall back onto the gravestone. The other Vamp punches Shelly, then knees her as she reels from the punch. 

ARTHUR

(Getting up) Focus Shelly!

The Vampire that was kicked into the gravestone attacks ARTHUR, they struggle off-screen.

The other VAMP has SHELLY pinned to the ground and is punching her in the face, over and over again. As he leans in for the Bite, SHELLY digs her thumbs into the Vamp’s eyes, causing it to whip its head upward and howl in pain. SHELLY takes this opportunity to stake it through the heart. SHELLY gets up, brushes the dust off her and runs towards the vamp attacking ARTHUR. The two are on the ground, wrestling, when SHELLY yanks the Vamp off of him. She turns it around, tosses it to the ground and drives a stake through its hand, pinning it

SHELLY (panting)

Where did you come from?

PINNED VAMP

Go to hell!

SHELLY

(Getting on one knee)

What’s your plan?

PINNED VAMP
You’re new at this, I can tell.

SHELLY twists the stake pinning the Vamp’s hand; this makes it hiss in pain

SHELLY

You’re going to die in one minute. Might as well go out being useful

PINNED VAMP

I’ve got a minute…you’ve got two days….

SHELLY

What?

PINNED VAMP

That’s when Jonas is gonna hit the place…try and wake her up

SHELLY

Wake her up?

PINNED VAMP

After those two are back together…man on man…I wouldn’t wanna be one of you guys. (Starts snickering)

SHELLY

Hey

PINNED VAMP

(Still laughing) What?

SHELLY

What’s your name?

This stops the Vamp’s laughter

PINNED VAMP

What?

SHELLY

Or…what was your name?

PINNED VAMP

Uh…Cody

SHELLY

Were you nice?

PINNED VAMP

What is this?

SHELLY

When you were alive…were you nice?

PINNED VAMP

Are you gonna kill me or interview me, you dumb bitch!?

SHELLY blinks, snaps out of whatever she was on about, pulls the stake out of CODY’S hand, and stakes him

SHELLY

I’m sorry Cody

ARTHUR runs up behind SHELLY.

ARTHUR

Are you alright?

SHELLY

I think I knew him

ARTHUR

What?

SHELLY

I think he went to school with me

ARTHUR

Shelly, I-

SHELLY

I think they’re going to attack the school

ARTHUR

The high school?


SHELLY
Cody- (stops herself) the Vampire. He said something about…a vampire named Jonas “hitting a place” in two days. I think he meant the high school. 

ARTHUR

You’re sure?

SHELLY

I’m sure that that’s what I think

ARTHUR

Shelly…I was wrong before.

SHELLY

Wrong about what?

ARTHUR

When you said you thought the vampires had a plan…I shrugged it off.

SHELLY

Its fine

ARTHUR

No, it’s not

ARTHUR helps SHELLY up

ARTHUR

The Slayer’s most important tool is her instinct; her gut

SHELLY

I don’t understand

ARTHUR

You have been chosen by powers greater than you or I to protect mankind from evil…you have to learn to trust yourself. Follow your instinct.
SHELLY

(Looks away from ARTHUR’S stare) I should get home

ARTHUR

(Sighs) Right, well, come on then. 

The two turn their backs to the graveyard and begin walking back towards ARTHUR’S rental car.

019_INT_NEWSPAPER ROOM

The Newspaper kids are at their computers, working. STACY enters, looking pale and sore. She’s wearing sunglasses and a large sun hat. GILL approaches her.
GILL

Howdy Stace, missed you at the meeting last night

STACY

Busy

GILL 

What’s with the big hat and shades? Sun’s been out of sight for weeks. 

STACY

I have to work

She walks away

GILL

Sheesh

ARTHUR walks out from his office

GILL

Beezley, I got those corrections done

ARTHUR (Groggy)

Corrections…?

GILL

For the feature on the school play

ARTHUR

Oh! Right, good, well done

GILL

Late night, boss?

ARTHUR

You could say that

GILL turns his head to a desk where we see SHELLY sleeping

GILL

Huh, Shelly looks pretty tired too

ARTHUR

That she does

GILL

That’s quite a coincidence 

ARTHUR

What, that two people are tired?

GILL

More like…that you two people are tired

ARTHUR

Excuse me?

VALARIE takes GILL by the shoulder
VALARIE

Hey, Gill, you wanna come be somewhere else with me?

GILL

(Being dragged off camera) Wait, but-

VALARIE (Harsh whisper)

What the heck are you doing?

GILL

What do you mean?

VALARIE

Look, I know what you think you know, but if you think that means you can go around acting like the world’s biggest asshole, think again

GILL

He’s toying with Shelly’s-

VALARIE

You don’t know that, Gill!

GILL

I-

A noise is heard from the monitor. Then the Principal’s voice is heard 

PRINCIPAL
Teachers and students, please pardon the interruption, but we have just received word that there is a detected methane leak in the school’s basement and therefore, Ferman High will be evacuated immediately and will shut down until further notice. 
MITCHELL

Methane leak?

 Cut to STACY, who slowly moves off-screen. SHELLY and ARTHUR give each other knowing looks
ARTHUR

Alright everyone, let’s stay calm. We’re going to use the back exit in J Hall. If any of the ones of you that can drive could give the ones that can’t, that would be fantastic. Shelly, you and I will-

GILL

Oh no, no, no!

ARTHUR

What?

GILL 

You’re not taking Shelly anywhere!

SHELLY
Gill, what-

GILL

I’ve had it! I want to know exactly what you two have been up to the past couple of days and I wanna know it right, frakking now!

SHELLY

Gill, it’s complicated

GILL

When did it start getting complicated? I thought we were, like…tell anything to each other friends!

SHELLY

We are, but this…this…I don’t even know what this is!

BOB

Woa, wait, a minute, so you two are bumpin’ nasties?

ARTHUR
What? What does that even mean?

BOB

You know…sex?

Stunned Silence; ARTHUR and SHELLY look at each other

ARTHUR and SHELLY

(Gross out noises)

ARTHUR
That’s….beyond mental!

SHELLY

Are you nuts!?

ARTHUR

She’s like…Seventeen!!

GILL

Okay, well…then, what have you been doing?

ARTHUR

We…

SHELLY

Uh…well,

Mean cackling is heard off-screen. Cut to STACY, walking towards them

STACY

I’ll tell you what she’s been doing…She’s been a very naughty girl

JIMMY

Stacy…what are you talking about?

STACY

She’s been sticking her nose where it doesn’t belong…in dark things that are much, much older than she can imagine
SHELLY

Stacy, are you a vampire?

This catches STACY off-guard, as well as everyone else. 

STACY

Um, yeah, I…how did you…?

SHELLY

Well, I mean, the laugh kinda set me off

STACY

Oh

An awkward pause, then STACY vamps out and charges at SHELLY. ARTHUR throws SHELLY a stake, which she uses to stab STACY through the heart

STACY

But I… (Poof)

Everyone stares at the pile of ash in shock
SHELLY

She…uh…
VALARIE

Holy balls, man…

MITCHELL

She was…she just…how…!?

ARTHUR

Stacy was a vampire…SHELLY and I have been fighting them across town for the past two days

JIMMY

Why…?

ARTHUR

Because Shelly is the Slayer

SHELLY

I thought this was a secret?

ARTHUR

Well, excuse me Shelly but they just saw you stake a girl in the heart and make her turn to dust, I think they’re in the bloody loop now.

SHELLY

Okay…well…
JIMMY

This explains the absences…

MITCHELL

What?

JIMMY

No, really. Vampires have been building an army by biting people across town, mainly teenagers. The fog has allowed them to move around in broad daylight, so as to allow them more time to devote to their fiendish plot.

ALL look at JIMMY

JIMMY

Maybe

ARTHUR

That’s…where I was going with it.

VALARIE

Are you kidding me this? Evil vampires…vampire slayers… (Turns to Shelly) and you didn’t tell us!?

SHELLY

I was hoping I could…I dunno…get everything done before you guys found out…

ARTHUR

Get everything done? What’s that supposed to mean?
SHELLY

I mean-

ARTHUR

Shelly, we’ve been over this. Being a Slayer isn’t a one-time thing. You don’t just clear out a gang of them and then walk away

SHELLY

Why not?

ARTHUR

Because this is all you’re meant to do!

This disquiets SHELLY. She looks at ARTHUR with a mixture of frustration of fear.

SHELLY

(Begins shaking) All I’m meant to do…ever?

ARTHUR

Shelly, look, that didn’t-

SHELLY

What if I want to be a photographer…or a zookeeper…or a flying trapeze artist? Are you…are you saying I just…can’t?

ARTHUR

I’m saying that for the foreseeable future this should be your number one priority. 

Hearing this, SHELLY’s lower lip begins to quiver. She looks around at her friends, all of whom look shocked, uncomfortable or confused. Feeling tears about to come, she runs out of the room

GILL

Shelly!

GILL runs after her.

020_INT_HALLS OF FERMAN HIGH

SHELLY is walking in a daze down the hallways near the Newspaper room. GILL runs up behind her and tugs at her shoulder

GILL

Shell, come on, talk to me

SHELLY

I’m sacred, Gill.

GILL

(Wraps his arms around SHELLY) Hey, come here, it’s alright…it’s alright

SHELLY buries her head into GILL’S shoulder and begins to cry. They both slide to the ground

SHELLY

I tried being brave…I really did…

GILL
Ssshh, forget about it, it’s fine, you’re fine…

SHELLY

It’s not fine…I know…I know what I have to do; I know how important it is…but…I’m so sacred….I didn’t ask for any of this...

GILL
That’s just how it works sometimes Shell…random shit happens for no reason, that’s life. We just have to…get up, dust ourselves off-

SHELLY

I do that every day now…

GILL
(Smiles, gasps a laugh) –and work through it, day by day. 

SHELLY

It’s so…hard…

GILL

Well you’ve got me now. I’ve got you’re back, okay?

SHELLY looks up at GILL; they stare at each other, GILL giving SHELLY a warm smile. Slowly, SHELLY extends her face towards his and begins kissing him.  GILL gently turns away

GILL

Shelly, what are you doing?

SHELLY

Following my instincts

GILL

Shelly…I love you…but not…Val, she’s…

SHELLY’S eyes widen in realization of what she’s done
SHELLY

Oh god…I’m so sorry…

GILL

Shell, it’s fine

SHELLY

I’m so stupid…

GILL

You’re not stupid

SHELLY
I gotta go…

She gets off the ground and begins walking away

GILL

Wait, Shelly! Come back!

INT_SHELLY’S VAN

SHELLY is driving her van, tears freely falling. She punches the steering wheel and yells in frustration

021_INT_SHELLY’S HOUSE

SHELLY walks in through the door and slams it shut. SHELLY’S MOM walks quickly down the stairs
MOM
Shelly? Honey?

SHELLY just looks up at her mom

MOM

The school called, it was about the methane leak, is everything alright?

SHELLY

(Shakes head) No…

MOM

Sweetheart, what’s wrong?

SHELLY

…Bad day

MOM rushes forward and embraces SHELLY. Close up of SHELLY closing her eyes as more tears fall. 

022_INT_SHELLY’S BEDROOM

SHELLY is in her bed, reading Harry Potter and the Prisoner of Azkaban, when her MOM opens the door and pokes her head in
MOM

Hey…Harry Potter. Haven’t seen you read him in a while

SHELLY

I was feeling nostalgic
MOM

(Nods, stays silent for a while) You know…it would be nice if I knew what was wrong. 

SHELLY closes her book and puts it on the dresser by the bed

SHELLY

It’s just…you ever have one of those days when life gets harder all at once. Like…you don’t even get a warning?

MOM

Ah…those days

SHELLY

How do you deal with them?

MOM walks towards SHELLY’S bed. SHELLY scotches aside as MOM lies down beside her

MOM

Well…I think about you

SHELLY

Me?

MOM

Mm hmm, I think about you and how I’m responsible for keeping you safe and happy…and how horrible it would be if I let you down.

SHELLY

Then what?

MOM

After that, I say to myself, ‘alright Helen, you’ve got five seconds to feel sorry for yourself and then you’ve gotta find a way to work this out.’

SHELLY

What if you need more than five seconds?

MOM

(Smiles) Well, sometimes that’s all life’s gonna give you sweetie. After that, you have to take care of whatever’s being thrown at you. If you just…give up and cave in…well, that’s it. Game Over. 
SHELLY

Game over…

MOM

Yup

SHELLY

Hey Mom?

MOM

Yes?

SHELLY

Thanks

MOM

I’m worth listening to every once in a while, if you give me a chance

SHELLY

No, I mean…when Dad left…I never saw you cry or get angry or drink…and at the time, I thought it meant that you weren’t sad or upset and I guess that made me mad…and I was mean to you sometimes…because I didn’t get why you weren’t acting the way I was. But…then I realized you were just being brave. Because the minute I saw you show defeat was the minute I would’ve given up completely. 
MOM

Why are you telling me this now?

SHELLY

Because…because I don’t know…you never know what’ll happen tomorrow.

MOM

Y’know you’re a good kid

SHELLY

You’re a good mom

They lie there in bed for a minute or two. Then, MOM gets up

MOM

Don’t stay up too late

SHELLY

I won’t

MOM walks out of the room, then turns to close the door

SHELLY

I love you

MOM

I love you

She closes the door. SHELLY lies on the bed and stares at the ceiling. Close up of her face, then of the ceiling, then of her face again. She closes her eyes, nods and lets out a sigh. She opens her eyes
SHELLY

Okey dokey…

023_INT_JONAS’S ROOM

The room is dimly lit with candles. The camera pan around the room see a bloody bag and strands of rope, a bed and at the head of the room hangs a portrait of a beautiful woman. JONAS is walking towards it

JONAS 
I had a dream about you today…we were back in Russia. We would come out just as the sun would set…so it would still burn a little. Then we would wander the streets…listen to the peasants talk of revolution and we would laugh because we knew nothing really mattered…except you and I…

JONAS slides his hand across the portrait

JONAS

I kill less now…And when I do, there’s no art to it…I just dig and tear until it stops moving…It was only fun with you Dianna 
From outside the room, we hear a voice

GRACE

Jonas! We have to plan for tomorrow!

JONAS

(Yelling) I’ll be right there! (To Dianna) We’re gonna wake you up tomorrow Dianna. It’s going to be amazing. We’re going to look at each other and all the pain, all the hurt….all those years of being nothing…they’ll be gone. We’ll be back in the world…and it’s gonna know what it’s been missing.
JONAS turns away from the portrait and leaves his room
INT_VAMPIRE’S LAYER

The vampires are gathered at the bottom of the stairs. There are roughly 20 of them in all.

JONAS

Tomorrow we wake up Dianna. The school will empty and we will move in silence. We’ve had students bitten and roaming the halls for weeks now-

Cut to several young-looking vampires

JONAS (contd)
And we know exactly where she is…at the very bottom of the school. Deep in the ground…so we’re gonna have to dig. And then…when she’s awake…we’ll tear this town apart

The vampires whoop and holler in approval  
JONAS 

The fog should be back by morning. We’ll move out then

PETE
How do we know the fog will hold?

JONAS
Let’s just say a Witch owes me a favor
Several of the vampires laugh knowingly at this
JONAS

This is what we’ve been waiting for….by this time tomorrow, this whole town will be bleeding

The vampires erupt in rowdy cheering

024_INT_SHELLY’S ROOM
Close-up of SHELLY’S face, her eyes open. She looks around her room and then takes a deep breath.  She gets out of bed in a way similar to how she did in Scene Two. Wearing her tank top again, we see the bruises and cuts she’s gathered over the past two days. When she’s dressed, she looks back at her bed. She walks back to it and gets on both knees, resting her elbows on the mattress. She folds her hands together and closes her eyes.
SHELLY

Hey…Um, I know I don’t really do this a lot…I mean, I guess you’re supposed to do it whenever you feel scared or whatever, but…I know its polite to do it every night, or morning or whatever. Anyway…I don’t know what’s gonna happen today. I don’t know if I’ll be able to do whatever I’m supposed to do, or if I’ll still be alive, but…if something…if something happens to me….Please be with her. Be with her like you were with us when he left because I know you were. I felt it. I know she did too. Just…be with her and let her know that…I loved her and that she’ll be okay. …Um, Amen, I guess. Yeah.

SHELLY stands up and walks out the door. 
EXT_SHELLY’S DRIVEWAY

SHELLY unlocks the door of her van, gets in, starts the car and drives off

025_EXT_FERMAN HIGH PARKING LOT

SHELLY begins to try and park her van, but after several seconds of the usual difficulty, she merely turns the van off and gets out, leaving the van in the middle halfway in a parking spot at an awkward angle. 

The parking lot is empty save for another car. As SHELLY walks towards the school, ARTHUR’s rental car drives up behind her. The car stop and ARTHUR gets out of it. He’s holding a large bag
ARTHUR

Shelly, good to see you

SHELLY

Thank you. What’s in the bag?

ARTHUR

Oh, just standard Slayer equipment; Stakes, crossbows, holy water

SHELLY

Do you have garlic?

ARTHUR

Shelly, please, that’s a myth

026_INT_NEWSPAPER ROOM
ARTHUR and SHELLY open the door to the journalism room. Cut to BOB, GILL, VALARIE, JIMMY and MITCHELL gathered around, whittling stakes, or practicing fighting with them

ARTHUR
What…?

They all turn to see SHELLY and ARTHUR

VALARIE

Hey Beezley, hey Shell

ARTHUR

What the hell do you think you’re doing?

JIMMY

We’re gonna help you fight the evil vampires

SHELLY

What? No, you can’t

BOB

Why the hell not?

SHELLY

Because you’ll die

VALARIE

And you won’t?

SHELLY

It’s…different, I’m supposed to die.

GILL
That’s a great outlook

VALARIE

Look, Shell, we all got to talking last night. We don’t know what’s going on, why these things are here and why you’re the one that has to kill them. 

Cut to BOB, GILL, JIMMY and MITCHELL gathering behind VALARIE

VALARIE (contd)

But what we do understand is that in all the time we’ve known you, you never asked us for anything. You were always the one doing things for us. And now, you’ve got all this crazy shit happening to you…we figured we owed you one. 

JIMMY

We’re you’re friends, Shelly

SHELLY

Guys…this is really cool of you, but-

ARTHUR

This isn’t a game! We’re going to be fighting creatures of tremendous evil and we can’t be responsible for you

MITCHELL

You won’t be. We came prepared. My dad’s a carpenter, we made like, 40 stakes.

SHELLY

You guys haven’t fought these things! They’re fast and they’re strong and-
ARTHUR

There’s a very good chance that most, if not all of you, will die in battle. 

BOB

Well…the way I see it Beezley, is this; we’re all gonna die. Some of us are gonna die in a car crash, some of us are gonna have a heart attack, some of us are just gonna drop one day from a brain aneurysm or something. But as far as causes of death go, I think going down fighting a bunch of vampires with my friends is about as awesome as it gets. 

GILL

Fuckin’ A

SHELLY

You guys are crazy

VALARIE

Well, we’re also the only help you’ve got.

JIMMY picks up a stake off a desk

VALARIE (contd)

Or did you guys expect to do this with just the two of you?

SHELLY and ARTHUR exchange looks

ARTHUR
This is the definition of a bad idea

The Newspaper kids cheer

BOB

Rock and roll! Let’s kick some vampire ass!

JIMMY

Oh! Oh! Look what I made!

JIMMY runs back behind one of the computers. He comes back holding a wooden baseball bat with a stake drilled into it.

JIMMY

It’s cool right? I figures this way you don’t have to get as close to them

SHELLY

Um…thanks, Jimmy

VALARIE

So, when do they get here, anyway?

ARTHUR

Well…actually we’re quite sure. All we know is that they’re attacking the school sometime today

BOB

Why are they even coming here? The school’s totally empty. No necks to bite. 

ARTHUR

Yeah, well, I’ve been thinking about that myself

ARTHUR takes his flask out of coat pocket and takes a drink

ARTHUR (contd)

My best guess is that there’s something in the school they’re looking for

GILL

Like what?

ARTHUR
How I am supposed to know? Maybe a jewel or ancient….stick, or something

MITCHELL

Aren’t you supposed to know stuff like this?

ARTHUR

Alright, so I don’t carry big dusty books everywhere I go, bugger off

BOB

Jimmy, Mitchell, go up on the roof and tell us when the vampires start coming. Take the walkie-talkies

JIMMY

Woa, wait! Why us?

BOB
because you have the eyesight of an elf

JIMMY

Oh…thanks Bob!

BOB turns to ARTHUR and mouths “He doesn’t”

JIMMY and MITCHELL exit the newspaper room

ARTHUR

Well…I guess the only thing left to do now is wait for them to come, maybe try and birth some gross excuse for a plan…

GILL

How about tall people up front, short people in back? Worked for the French

027_EXT_VAMPIRE’S LAYER

The Vampires are leaving the layer and getting into old beat up cars. JONAS and PETE are walking side by side

PETE

I’m gonna miss being out in the day light

JONAS

Me too, I think

PETE

You forget things. The wind, the birds

JONAS

I know what you’ve been saying about me

PETE stops walking

PETE
Excuse me?

JONAS gets close to PETE 

JONAS

I know that you haven’t been happy with some the choices I’ve been making and I understand that

PETE says nothing
JONAS

But I hope that you understand that I ever hear of you disrespecting me or questioning me, I’ll kill you. 

PETE

Jonas, I-

JONAS

Don’t think that because you’re my son, I’ll tolerate disloyalty. Are we clear?

PETE

Yes…we’re clear

JONAS

This makes me happy. Now come on, let’s go 

JONAS walks away, leaving PETE. His face seething with shame and anger
Wide shot of the vampires loading up into four or five old, beat up cars. They drive down the road in a convoy

028_EXT_FERMAN HIGH ROOF

MITCHELL and JIMMY are lying on their stomachs at the edge of the roof. MITCHELLL is peering through a pair of binoculars. 
JIMMY

Hey Mitch, can I ask you something?

MITCHELL

No

JIMMY

Ok, so, vampires are the undead, right?

MITCHELL

(Sighs) Yes…

JIMMY

So, like, what happens the soul?

MITCHELL

What?

JIMMY

I mean, you always hear in movies and books and stuff that vampires don’t have souls. So…where do they go? I mean, does the soul go to Heaven but your vampire body stays on Earth? Or, does the soul get like, trapped in the body? And what happens when the vampire dies? Does the soul go to Heaven then, or does just, like, dissolve?

MITCHELL

Jimmy-

JIMMY

Cuz that doesn’t seem fair; I mean, if you get bit by a vampire, what? You just don’t get to go to Heaven? That’s not fair at all

MITCHELL

Jimmy…

JIMMY

I think God should let your soul go to Heaven, even when you become a Vampire. Especially if it wasn’t your fault and-

MITCHELL

Jimmy! What the hell are you talking about!?

JIMMY
I’m just scared, alright!? I might get eaten by a vampire today and I’m scared that I won’t go to Heaven! Is that okay with you Mitchell!?

Both boys get quiet. JIMMY begins breathing in that way you do when you’re trying not to cry. After a few seconds of silence, MITCHELL speaks

MITCHELL

I don’t know Jimmy

JIMMY

What?

MITCHELL

I don’t know if you’ll go to Heaven

JIMMY

Oh…that’s okay

They get quiet again

029_INT_NEWSPAPER ROOM

EVERYONE is sitting or lying on the ground, except ARTHUR and BOB, who are leaning against a wall, conversing. VALARIE gets up and sits down by SHELLY

VALARIE

Hey Shell Station

SHELLY

(Smiling) Hi

VALARIE

God, it’s just…I can’t get over it. You being this badass vampire slayer

SHELLY

It’s pretty weird

VALARIE

But it fits you know? I mean…me and Gill would always joke about how you were probably a superhero or a princess from like, a fantasy world or something and look; here you are. Shelly the Vampire Slayer

SHELLY

(Looks down at the ground) Val? Can I tell you something?

VALARIE

Sure

SHELLY

This whole time…ever since I started doing this, fighting vampires, training, learning how to fight…all I kept thinking about was how you would be so much better at this then me.

VALARIE

Oh, Shelly, please-

SHELLY
No, really. You’re strong, you’re confident, you’re brave…

VALARIE

Shelly, you wanna know why we came here?

SHELLY

Why?

VALARIE

Because for some reason, even before all of this shit, we always felt safe around you…like, no matter how crazy things got, with school, with life…all we had to do was look for you and say hey, there’s Shelly Quince, cool as a cucumber…everything’s gonna be alright. 
SHELLY
Really?

VALARIE

Swear to God

SHELLY

So…what do you think Gill would say if you were the Slayer?

VALARIE

I dunno…he already thinks I’m secretly a lesbian

SHELLY

(Laughs)

SHELLY looks at GILL, who is on the other side of the room, whittling a stake

SHELLY

Val…there’s something I have to tell you

VALARIE

Yeah?

As SHELLY opens her mouth to speak, we hear JIMMY’S voice coming from the walkie talkie

JIMMY

Guys! Guys! They’re here! They’re coming! They’re coming in through the front entrance
BOB

Holy shit

VALARIE (Standing up)

Alright fellas, showtime!

GILL, SHELLY, VALARIE and ARTHUR begin gathering weapons. Close up of SHELLY holding a stake.
BOB (Speaking into the walkie-talkie)

Jimmy, Mitchell, get back inside. We’ll meet you at the stairs in front of the doors

JIMMY

Copy that. Jimmy out

BOB

(Sets down the walkie-talkie) Such a dweeb

ARTHUR

Wait, did I here you right? We’re going to meet up right in front of where the vampires will be?

BOB

Yeah

ARTHUR

You realize we’re trying to win, right?

BOB

You’ve got a better plan?

ARTHUR

I was thinking something a bit sneakier

BOB
Like, Splinter Cell?

ARTHUR

I was gonna say Metal Gear, but yeah, basically

VALARIE

Guys, we can plan later, but we already told Mitchell and Jimmy to meet us at the stairs

BOB

Oh shit, my bad

GILL

Forget about it, let’s get moving

ARTHUR, VALARIE and BOB move towards the halls. GILL is moving towards the door when SHELLY stops him

SHELLY

Hey, Gill?

GILL

Yeah?

SHELLY

Listen, about yesterday-

GILL

Can we…save that for after the epic battle?

SHELLY

(Thinks it over for a minute) Okay

GILL

Great, let’s go

They continue walking, then GILL stops suddenly and looks around the room thoughtfully

SHELLY

What is it?

GILL

Nothing, it’s just…I got this really funny feeling…like I’m never gonna see this place again

SHELLY

(Smiles) You will. Come on

GILL

Right

They walk out the door

030_INT_HALLWAYS

The Gang is walking down the hallways
ARTHUR

Right, so how’s this; I’ve got two crossbows in the bag. Me and someone else will stand at the top of the stairs and pick as many off as we can from a distance. Who has good aim?

GILL

Gill Brondonowitz has good aim

ARTHUR

Are you being serious?

GILL

Of course

ARTHUR

Are you totally and 100% sure?

GILL

Totally

ARTHUR

Valarie?

VALARIE

Uh huh, my boy knows how to shoot ‘em off

GILL

Thanks honey

VALARIE

Anytime sweetie
BOB

Okay, we get it, you’re dating

ARTHUR

So, while Gill and I hit them from up the stairs, Valarie, Bob and Shelly will try to kill as many with the stakes. Now, without bragging, how good are you? Y’know, physically

VALARIE

Varsity Basketball and Track

BOB

I punched a cop in the nose once

SHELLY

I, well, yeah

ARTHUR

Now, Shelly, this is very important. If any of the vampires should get past us, you take Jimmy and Mitchell, follow them and stop them before they get to whatever they came here to do

SHELLY

I just thought of something

ARTHUR

Yes?

SHELLY

What if they’re not looking for anything? What if they’re just here to kill me?

ARTHUR

Well that’s unlikely, how would they know you were here?

SHELLY

I don’t know, Stacy?

ARTHUR

(Thinks this over) Bollocks…Well, I guess if they don’t know you’re here yet, they will in about two minutes

031_INT_FERMAN HIGH COMMONS
Wide shot of the Gang running into the main commons and up the stairs directly across the main doors. They reach the top of the stairs and begin passing out weapons. Close up of ARTHUR and GILL loading the cross-bows; VALARIE compares two stakes in her hand, then tossing one of them to BOB. ARTHUR takes another swig from his flask
BOB

Here, everyone take a shot

ARTHUR

What? But-

BOB

I know, I know, most of us our minors. But dude, Beezley, we’re about to die here

ARTHUR reluctantly passes the flask around. VALARIE takes a drink no problem, GILL and SHELLY both cough, BOB takes a long gulp.

BOB

Jesus, what is this?

ARTHUR

Let’s hope its liquid courage

From around the corner at the top of the stairs, JIMMY and MITCHELL arrive, panting

MITCHELL

They were coming out of their cars. About 30 of them, I think

ARTHUR
How soon ‘till they arrive?

JIMMY

Maybe a minute

SHELLY

(Pointing) I can see them

Through the tall, glass windows, from out of the fog, we see the vampires advancing across the parking lot in a loose pack. 

ARTHUR

Alright everyone…this is it. No backing out now

VALARIE

Wouldn’t if we could Boss

The group falls into a nervous silence. They look at each other; they look at each other’s weapons. They try to stay calm. After several agonizing seconds of silence, we hear a voice off-screen start to sing. The gang turn to see who’s singing; it’s SHELLY

SHELLY (Singing)
Cause love’s such an old fashioned word and love dares you to care for the people in the edge of the night-

Everyone starts to sing along

EVERYONE (Singing)
-and love dares you to change your way of caring about ourselves. This is our last dance, this is our last dance, this is ourselves, under pressure

The glass windows break, the doors are busted open; the vampires are in the school. They’re charge is interrupted when they see the group at the top of the stairs
PETE

What the-

ARTHUR

Fire Gill!!!!
ARTHUR and GILL both fire arrows from their prospective crossbows; both hit their mark and two vampires are dust
GILL

Holy shit…I fired a crossbow!

The Vampire’s charge, snarling and yelling

ARTHUR

Good, brilliant, do it again

As ARTHUR and GILL reload, BOB runs over to ARTHUR’S sack, pulls out a bottle with a cross on it and tosses it towards the vampires. The bottle breaks, sending Holy Water flying, splashing on several Vampires, causing their faces and bodies to sizzle and burn. This slows them down

BOB

Go team!!
SHELLY, VALARIE, BOB, JIMMY and MITCHELL charge towards the vampires, stakes in hand. SHELLY immediately stakes one, VALARIE punches one in the neck, and then leaps onto it as it hits the ground. Straddling it, VALARIE punches it in the face several times, and then stakes it. BOB pulls JIMMY away just as he’s about to be attacked by a vampire, and then stakes it. 
JIMMY 

Thanks Bon

BOB

No problem buddy

JONAS walks through the glass, sees the battle ensuing and growls in anger. Three vampires, including GRACE, trail behind him.

JONAS

This is pointless. We’ll head straight to the basement. Hanna, lead the way

A young vampire nods and begins running into the school. The others follow.

While firing another arrow, ARTHUR sees the group running past the battle and down the hallways.

ARTHUR

Shelly! Follow them!

Staking another vamp, SHELLY whips her head around and sees them. She turns to run after them.  She runs past MITCHELL, who is bleeding from the lip and gets thrown to the ground by a vampire. He is pinned as the vampire closes in towards his neck; MITCHELL knees the vamp in the gut, causing it to fall over. MITCHELL jumps to his feet and stakes the Vamp while it’s on the ground. He looks over to SHELLY, who is in the middle of fighting her own Vamp.
MITCHELL 

I got one Val!

VALARIE

Great Mitch! (Punches a Vamp so hard that it collapses) Don’t get cocky!

BOB and JIMMY are back to back, stakes in hand. BOB leans forward and stakes one as it begins to jump at them

JIMMY

There’s too many of them!
BOB

Yup

JIMMY

We’re gonna get overrun!

BOB

Thanks Jimmy…

JIMMY

We need to like, find a way to get a bunch of ‘em all at once.

Close-up of BOB, who has the look of someone who has just had an epiphany

BOB

Jimmy, I have an idea, come with me

BOB takes JIMMY by the wrist and runs past several Vamps, staking one in the face

032_INT_FERMAN HIGH HALLWAYS

SHELLY is running through the hallways. She is looking every direction for the stray vampires. Quick cut to GRACE, who appears seemingly from nowhere and clothes-line’s SHELLY in the throat. SHELLY bounces back several feet and lands hard on her back, gasping and coughing from the blow.
GRACE
Hey Slayer, I’m Grace

SHELLY struggles to get to her feet. GRACE struts over to her, grabs hold of SHELLY’S head and slams it into a locker. SHELLY sinks to the floor

GRACE

Funny, I thought you’d be hotter

Close up of a dazed SHELLY. Blood in her mouth and a bruise on the top half of her face; we see GRACE’S hand clench around SHELLY’S neck and drags her up the lockers

GRACE

But hey, a little makeup, a haircut…I’d pop it

GRACE’S nails slash across SHELLY’s thorat; she lets out a pained cry as she hits the ground again.

GRACE
Oh, grow up, I could’ve gone deeper

A pool of blood forming around her, SHELLY drags herself closer to GRACE
GRACE

Oh…do you want me to go deep-

SHELLY grabs hold of her stake and stabs it through GRACE’S crouch. GRACE whips her head up and screams in agony. SHELLY yanks the stake out, pulls herself up, leaning on GRACE and stakes her through the heart, falling again as GRACE turns to dust. SHELLY stays on the ground, panting exhaustively, then, leaning on the lockers, gets back on her feet. She limps down the hallway, back on the chase

033_EXT_FERMAN HIGH PARKING LOT

BOB and JIMMY are racing across the parking lot.

JIMMY

Bob, where are we going!?

BOB

My ride, man!

They run to a faded green VW Van. BOB slides the door open and hops in

BOB

Jimmy, hurry up, get in!

JIMMY gets in the van and slides the door shut

INT_BOB’S VAN

BOB wiggles into the driver’s seat and turns the ignition key. 
BOB

I’ve wanted to do this for four goddamn years

Billy, Don’t Be a Hero, by Bo Donaldson and the Heywoods begins to play from the van’s stereo. The van drives at top speed towards the school. On the way, the Van hits a curb and gets some air. Cut to JIMMY and BOB, screaming in anticipation. Cut to the Van, hitting the ground and careening through the rubbled entrance the vampires made. Several vampires are run over by the van; several more are crushed as it slides into an almost 90-degree angle as BOB slams onto the brakes. Two or three Vampires cautiously approach the van when the door slides open and BOB leaps towards them, a stake in each hand, getting two through the heart as he lands. He gets up and sees MITCHELL

BOB

Hey Mitch

MITCHELL

Hey Bob

MITCHELL’s Face contorts into that of a vampire. Before Bob has time to react, he is hit hard by MITCHELL and is sent flying through the air, landing on the hood of his van. Cut to JIMMY, who looks on in shock.
JIMMY

Mitchell…

MITCHELL

You know Jimmy; I never did answer your question form before

JIMMY steps down from the van. He looks down and sees on the stakes BOB used. 
JIMMY

What question?

MITCHELL

About what happens to a Vampire’s soul…

JIMMY

Mitch, I’m so sorry

MITCHELL

And I thought, well, now that I am one, I could just tell you

Close up of JIMMY, cut to the stake lying on the ground

MITCHELL

But why tell, when it be so much easier just to show you-
JIMMY punches MITCHELL in the face. While MITCHELL recoils, JIMMY reaches down, grabs the stake and runs it through MITCHELL

MITCHELL

Dude…

MITCHELL turns to dust. JIMMY stares down at the ashes of his friend. He turns around and walks towards the van.

034_INT_COMMONS

VALARIE is fighting off three vampires at once. She slides under one’s legs, jumps up and stakes a Vampire behind the one she slid under

VALARIE

Didja see me Gill??

Cut to the Stair case. GILL fires his crossbow

GILL
I sure did sweetie! Great job!

VALARIE does a proud little jig, Iand then continues fighting. Cut to ARTHUR and GILL, who converse while aiming, firing and reloading their crossbows

ARTHUR

We’re down to about 15 of them I think

GILL

Weird…I guess I expecting something harder

ARTHUR

Well, Bob certainly helped disorganize them with his…car

GILL

Oh yeah, well, he’s the Chief y’know?

Cut to VALARIE, who kicks a vampire away from her, spins and stakes another one opposite her. She stops and looks back towards GILL

VALARIE

Gill! You’re not watching! You missed it, I-

As she says this, a vampire sneaks up from behind and stakes VALARIE in the back. Her body erects, and then falls to its knees when the vampire takes the steak out.

Cut to GILL, who sees this from the stairs. Close up of his face; first confusion, then panic. He screams

GILL

Valarie!!!!
GILL throws down the crossbow and runs down the stairs

ARTHUR

Gill, no!

The camera follows GILL as he runs towards VALARIE. He fights off some vampires as he moves, but does not focus on them. He reaches VALARIE, who is lying on the ground. GILL gets to his knees and cradles her in his arms

GILL

Oh no, oh no Val, please….

VALARIE (faintly)

Son of a bitch…he got me from behind…that’s cheating….

GILL

You’re gonna be okay Val. I’ll get you somewhere safe and when this is over we’ll take to a hospital

VALARIE

It…it really hurts Gill
GILL

Don’t think about it Val, just look at me

VALARIE

I like looking at you….

GILL

Jesus Christ Val…what the fuck are we doing here…?

VALARIE

We’re helping Shelly…

GILL

Val come on…you can’t leave…I can’t get through all this shit without you…

VALARIE

Are you kidding me? I see you up there, killing bad guys. You’re like Legolas

GILL

Not the battle, goofy…life, school…it’s no fun without you

VALARIE

(Smiling weakly) We had fun….

GILL

(Crying) We did, uh huh, we did. And we’re gonna have more Val, just fucking hold on…

VALARIE

I had…so much…fun
VALARIE goes limp. The light leaves her eyes. Close up of GILL, realizing she’s dead

GILL
Oh shit….Oh God, please….Val…

GILL buries his head in VALARIE’S chest. We hear muffled cries and whimpering. GILL raises head, his eyes red. He looks up and we see several vampires running towards him. His face curls in anger. He reaches and picks up two stakes. He stands up and begins running towards them, a battle cry building in him as he runs. The cry reaches full volume as he and the vampires reach other. Just as the first blows are about to be exchanged, the camera cuts away
032_INT_SCHOOL BASEMENT

JONAS and two other vamps are in a dark and dirty, almost cavernous nook. There are lanterns hung around, giving the cave a dull light.
JONAS

Oh, look at this….they did all the work for us. We don’t even have to dig
The camera pans around the cave. Across from JONAS, buried vertically, is a half-visible marble casket.

JONAS

There she is…

He moves to the casket, wipes the dust away with his hand, until the top half of it is visible. 

JONAS

It won’t be long now, Dianna

One of the vamps speak; his name is GUS

GUS

She’s dead?

JONAS

(Growls) No! Not dead…never dead. Asleep; forced to sleep after angering a Witch…but now we can wake her up

Cut to SHELLY, limping into the cave, behind the other two vampires. She is unseen by them.

JONAS

Guys! The pick-axe, right beside you! Give it to me!
GUS looks down and sees the pick-axe. He picks it, walks over to JONAS and gives it to him.  JONAS begins striking the top corner of the marble casket until a big chunk of it falls off. JONAS wraps his hand around the wedge he made and, with great effort, manages to trip some of the front of the casket off. We see the from the shoulder’s up of DIANNA. She is tall, statuesque and blonde. Her skin is so pale it appears white at first glance.  Her face is serene and peaceful, as if she is sleeping. JONAS looks up at her with awe.
JONAS

Hey darling. I’m here

As SHELLY tries to lean forward to get a better look, she trips over herself and alerts the vampires of her presence. GUS, HANNA and JONAS all turn their heads in unison
SHELLY (Her voice course from the cuts on her throat)

Darn it…

JONAS

The Slayer?

SHELLY stays where she is; she spits blood on the ground

JONAS 
You are…aren’t you? How perfect.

HANNA

Kill her Jonas…she has Grace’s blood all over her

JONAS
Looks like Grace didn’t go down without fight though…good ol’ Grace

SHELLY
Who’s in the casket?

JONAS

Oh, I’m sorry? I couldn’t understand you

SHELLY (straining her voice)

Who’s…in…casket? (Begins coughing)

JONAS

Oh the casket! She’s an old friend of mine. She’s been asleep for a long time, but I was just about to wake her up. Tell you what, my friends here are gonna kill you now, but we’ll talk later.
GUS and HANNA advance towards SHELLY. Groaning, SHELLY raises her arm and throws a stake like a throwing star. It runs HANNA through the heart and she turns to dust. Enraged, Gus punches SHELLY into the face, which hits the rocky wall of the cave. SHELLY, keeps herself from falling by grabbing hold of the wall. GUS picks SHELLY up and tosses her across the cave. She crashes into a lantern, and then hits the ground.

GUS

Yaarrrgh!

GUS walks over to SHELLY, who is dizzily getting up. GUS puts his hand on SHELLY’S arms, about to throw her again, but SHELLY breaks free and kicks GUS in the stomach. GUS falls like a ton of bricks and SHELLY stakes him while he’s down. During this fight, JONAS pulls a tiny, light blue bottle from his person, uncorks it and pours it on DIANNA’s lips. When JONAS turns around, he sees a battered and bloody SHELLY limping towards him, holding a stake
JONAS
For a tiny thing, you take a lot of damage
SHELLY (Voice still course and rough)
I have to kill you…
JONAS

Do you now?

JONAS punches SHELLY with such force that she lands out of the cave. He turns back around to DIANNA

JONAS 
I don’t know how long the spell takes Dianna, but-

From off-screen a rock is thrown and hits JONAS on the back of the head. JONAS turns to see SHELLY, limping back into the cave, holding a handful of rocks
JONAS

This is just sa-

SHELLY throws another rock; this one gets JONAS in the face.  JONAS rushes SHELLY, but she grabs hold of his arm and they both struggle for a moment, trying to exert more force on the other. SHELLY sweeps her leg under JONAS, causing him to fall, but when he hits ground; his legs spring forward and kick SHELLY into the ceiling of the cave; she than falls back to the ground. JONAS picks up SHELLY and pins her through a wall and gets his face very close to hers
JONAS

I’ve waiting for this moment for over a century. I’ve endured jungles, deserts and blizzards looking for her. Who are you to keep us apart? Who are you to think that you can stop me?
SHELLY

I’m the Slayer

SHELLY pulls a stake out from the back of her jeans and runs it through JONAS’s heart. JONAS gasps in shock. He looks down at the stake, then back at SHELLY

JONAS

No…no…not now

He staggers backwards, holding onto the stake. Slowly pulls the stake out of his heart and throws it aside. Dizzily, he makes his way to DIANNE’s coffin

JONAS

I’m…I’m sorry Dianna…I…I…

Close up of Dianne’s face. Her eyes slowly open. They look down at JONAS. JONAS’S face contorts to a sleepy smile. He sighs, closes his eyes and turns to dust. 

SHELLY limps over to DIANNA’s marble coffin.

DIANNA
I…I’m awake?

SHELLY

Yup…

DIANNE

Jonas…that was Jonas… He broke the spell

SHELLY

Probably
DIANNA
Please, girl, kill me

SHELLY stops where she is. She looks up at DIANNE

SHELLY

I’m sorry?

DIANNA
I…used to do very bad things…evil things…and then one day, a very unusual thing happened

SHELLY

What?

DIANNA
I…can’t remember, it’s been so long…but one day I awoke to the screams of everyone I had ever killed. Every last one of them lived in my head, reminding me every second of what I did to them. I couldn’t bare it. So, without telling Jonas or anyone else, I traveled to a small shop in the marketplace where I knew a witch lived. I pleaded with her to make the voices go away. Knowing me for what I was, the witch suggested that I simply run a stake through my own heart. But I was a coward…I begged the witch to find another way. And so she did…encasing me in here, putting me in a deep sleep. But now…it would seem that I am awake….and you Slayer-
Cut to SHELLY, who has fallen asleep, her head leaning on DIANNE’s casket, snoring lightly

DIANNA
Um…Slayer…? Slayer….? (Shouting) Slayer!

SHELLY jumps to attention
SHELLY

Sorry. Rough day

DIANNA
And now…it is you, Slayer, who must finish what I was too afraid to do so long ago

SHELLY

Kill you?

DIANNE

Yes

SHELLY

Okay

Raises arm, getting ready to stake, but DIANNA stops her

DIANNA
Wait!

SHELLY

Hm?

DIANNA
May I just…sing a song first?

SHELLY

(Eyes widen in confusion) uh…
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Close up of a vampire getting staked, the camera pans out to see ARTHUR, holding a stake. He looks up and shouts

ARTHUR

Bob! Behind you!

Cut to BOB, who whips around to see vamp about to attack him, BOB throws him to the ground and stakes him.  Cut to JIMMY who is having trouble fighting his vampire

JIMMY

Gill! Assistance!

 Cut to GILL, who is fighting PETE
GILL

Busy little buddy!

PETE lands a hit, GILL goes down

PETE

I’m sensing some hostility…is it because my boys staked your girlfriend

GILL yells at this, scrambles up from the ground, but PETE grabs him by the neck and lifts him up

PETE

You know it’s not really fair. I must’ve seen two dozen of my buddies die today and I’m fine. You see one, cocky bitch get stabbed in the back and you explode….I wonder why that is

GILL

Because you’re evil

GILL lunges forward and stakes PETE. GILL falls to the ground. ARTHUR, BOB and JIMMY run over to help him up. GILL pushes their helping hands away and gets up by himself

ARTHUR

I think that’s the last of them…assuming SHELLY took care of her’s

GILL

Good

BOB

Come on man, celebrate; we survived

GILL winces when he hears this. He begins walking

GILL

I’m gonna go find Shelly

JIMMY

Hey…where’s Valarie?

GILL stops walking

GILL

I…moved her to the top of the stairs

BOB

What…?

ARTHUR, BOB and JIMMY look up towards the stairs. They see a body lying near ARTHUR’s weapons bag
ARTHUR

No…

The three of them scramble of the stairs as GILL makes his way down the halls
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DIANNA is finishing her song. It’s a melancholy ballad that sounds like it hasn’t been heard since the early 20th century.

DIANNA

Ah. There, that’s the ticket

SHELLY is looking at DIANNA in confusion. She doesn’t know how to react to her

SHELLY

Are you done?

DIANNA

I believe so, yes

SHELLY
Should I like, kill you now?

DIANNA

Slayer, why does your voice sound so groggy? Do you have a sore throat?

SHELLY points the scratches across her throat.
DIANNA

Oh my. You have had a bad day.

SHELLY nods modestly

DIANNA

Well I’m very sorry. You seem like a nice girl and I hope you get better.

SHELLY

Thank you

DIANNA 

You can kill me now, if you’d like

SHELLY nods and moves closer to DIANNA’s upright coffin. She raises her stake-holding arm. SHELLY looks at the stake with unfrightend wide eyes, SHELLY looks at DIANNE, who is not looking at her. SHELLY sighs and lowers the stake
DIANNA

Is something the matter?
SHELLY

I can’t kill you

DIANNA

You can’t what?

SHELLY

Kill you. I can’t kill you

DIANNA 

(Her brow furrows in concern) Why not?

SHELLY

Because you’re not evil

DIANNA

Oh but I am! I’m very evil; I did all sorts of horrible things when I was a vampire!

SHELLY

But you…you feel bad about them now
DIANNA

Oh yes, I do, very much so; even while I was sleep, I could hear them…crying at me…they were so angry…But, that doesn’t make any difference, does it?

SHELLY

I think…I think it does

DIANNA

Oh. Well, that’s very kind of you. But, if you’re not going to kill me, what?-

SHELLY gets on her tip-toes and wraps her hand around the crack of the marble casket JONAS made. After great effort, she rips away another chunk of the front casket away. We can see most of her torso now. She is dressed in a very old-looking dress, nothing fancy. Her torso is bound with very old and yellowed rope
DIANNA

Slayer, what are you doing?

SHELLY

I’m setting you free

DIANNA

Oh but you can’t! I’m very dangerous! I could kill you!
SHELLY

Then why don’t you?

DIANNA looks down at the ropes binding her

DIANNA 

Because I can’t move
SHELLY begins cutting the ropes with her stake

DIANNA

Stop! Please, Slayer, stop!

The ropes fall away, DIANNA falls out of the casket, SHELLY catches her and they both fall to the ground.  DIANNA has SHELLY pinned to the ground. They lock eyes with each other, DIANNA looks frightened, SHELLY, determined and ready

SHELLY

If you’re evil, show me. I’m right here. Do it

DIANNA

I…I…will you know…

SHELLY

Then why haven’t you?

DIANNA

Because…because…because I don’t want to

We hear coughing off-screen. Both girls turn towards the mouth of the cave, where GILL is standing. He sees the girls on the floor together

GILL

Uh…hi

DIANNA gets off of SHELLY. She backs away, afraid

DIANNA

Why…why don’t I want to?

SHELLY

Because I think something happened to you when you were in that coffin. I don’t think you’re evil anymore
DIANNA

But I have to be… You can’t just take a nap wanting to kill people and wake up…not wanting to kill people

GILL

Shelly, who is this?

SHELLY

Look, Dianna, a couple of days ago someone told me to always trust my gut. And it’s telling me not to kill you
DIANNA

But what if I’m still evil?

SHELLY
You’re not. 

DIANNA

How do you know? You’ve just met me!

SHELLY

Because you’re more afraid than I am
DIANNA stops walking backwards. She looks at SHELLY. Cut to GILL, who looks very confused. 

DIANNA

What’s your name?

SHELLY

Shelly

DIANNA

Shelly, if I walk over there to give you a hug, are you going to stake me through the heart?

SHELLY

No

DIANNA
Okay
DIANNA walks over the SHELLLY and embraces her. SHELLY uncomfortably embraces her back. DIANNA’s legs begin to buckle suddenly and her feet slide backwards; SHELLY holds her up
DIANA

Oh my…I’m sorry. I guess my legs are still sleepy

SHELLY

Its fine

GILL walks over to the girls

GILL

Shelly, what’s going on?

SHELLY

Can it wait ‘till we leave the cave?

GILL

(Tries to come up with an argument, but just sighs) Okay, sure. 

SHELLY

How did we do? Everyone okay?

GILL

…Can it wait ‘till after leave the cave?

SHELLY

Okay, sure. Help me with her

GILL walks over to the other side of DIANNA and puts her arm around his shoulder

DIANNA

Hello. I’m Dianna

GILL

Gill Brondonowitz

DIANNA

That’s a long last name

GILL

Thank you

SHELLY puts DIANNA’s other arm around her shoulder’ wide shot of she and GILL leading her out of the cave
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ARTHUR, BOB and JIMMY are sitting at the top of the stairs, exhausted and saddened. VALARIE’S body is covered by ARTHUR’s jacket. Close up of ARTHUR, who looks ahead and sees SHELLY, GILL and DIANNA coming into view.
ARTHUR

There they are

All three of them hop to their feet and scramble down the stairs. When they reach the bottom, Arthur immediately begins inspecting SHELLY’S wounds

ARTHUR

Christ alive, look at you! 

SHELLY

I’m fine

ARTHUR

Fine!? You looked like you were mauled by a tiger. 

SHELLY

You should see the other guy

ARTHUR

(Smiles) I’m very proud of you

SHELLY

Thanks

BOB

Who’s she?

GILL

That’s what I’d like to know

SHELLY

(Looking around) Where’s Mitchell and Valarie?

The guys fall silent. They look towards the ground

ARTHUR

Shelly…I’m sorry, I’m so sorry. I never-

SHELLY

No

GILL

They fought like hell, Shelly. They really-

SHELLY (Angry, almost growling)

No…

Her eyes scan around; she sees VALARIE’s covered body at the top of the stairs. She lets go of DIANN and runs up the stairs

SHELLY

No, no, no, no, No! 

She reaches the top of the stairs, tosses the jacket off of VALARIE and collapses on the floor at the sight of her. SHELLY begins weeping as the others reach her. GILL gets down to SHELLY’S level and wraps her arms around her

GILL
I’m sorry Shell, I’m so sorry…

SHELLY

It wasn’t supposed to be her…not her…

DIANNA

Did…Did Jonas do that?

ARTHUR turns to look at DIANNA

ARTHUR

Who are you?


DIANNA

My name’s Dianna. Jonas and the others came here to wake me up. Then Shelly killed them. She was going to kill me but then didn’t. Are you her friend?

ARTHUR

(To SHELLY) They were after her?

SHELLY

Something happened to her…a long time ago…a witch put her to sleep or something

ARTHUR

And why is she alive?

SHELLY

(Looks up at ARTHUR) Because she’s not evil

ARTHUR

Oh and you decided that when, in the past hour?

SHELLY

Yes

ARTHUR

Shelly, this is insane! She could be a very powerful vampire!


DIANNA

I was a very powerful vampire. But I don’t think I am anymore

JIMMY

Wait, she’s a vampire

SHELLY

Something happened to her when she was asleep. She’s different

ARTHUR

Shelly, we have to kill her or everything Valarie and Mitchell died for will-

SHELLY

Don’t you dare finish that sentence

ARTHUR shuts up

SHELLY
No one else is going to die today. 

The camera pans across everyone looking down at SHELLY

SHELLY

We’ll keep her. She’s a friend now. Maybe she could even help us

DIANNA

I’d love to help

ARTHUR

What do you think the Council will think when they find out we’re keeping a vampire with us?

SHELLY

They’ll be angry

ARTHUR

They’ll be furious. They might even come to here sort us out

SHELLY

Then that’s what has to happen-

SHELLY looks up at ARTHUR, at everyone

SHELLY (contd)

But as long as she’s with us, she’s a friend

BOB and JIMMY nod. GILL looks at SHELLY and gives her the thumbs up sign. ARTHUR sighs and runs his hand through his hair

ARTHUR

What the hell…why not?

DIANNA

I’m…I’m your friend…?

SHELLY

Yeah, you’re our friend

DIANNA grows a huge grin

DIANNA

Thank you! I’ll help out in any way that I can! (Stops) Unless it means killing someone; I don’t want to kill anymore

SHELLY

You won’t

JIMMY

So what do we do now?

SHELLY puts ARTHUR’s jacket back over VALARIE’S body, stands up and walks to the edge of the stairs

SHELLY

We heal, we clean ourselves up… we wait…and whenever they come…whatever they are…we stop them. Together

ARTHUR

Shelly, remember what I said. It will probably only get harder. The evil, stronger

SHELLY

The so will we

Sunshine begins to beam through the windows and bashed in walls of FERMAN HIGH. SHELLY, ARTHUR, GILL, JIMMY, BOB and DIANNA gather around and watch as the fog finally begins to clear. The camera pans out; past the gang, past the school, the parking lot, all of it bathed in the sunlight. The camera fades to black and we see in bold, strong letters; SHELLY THE VAMPIRE SLAYER

